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N oO TI CE. 
Electrotypes of the pictures of the following-named art- | 
ists will be sent, pre-paid, to any address on receipt of four 


(4) dollars for each. | 


During ten years these pictures have appeared in | 
this paper, and their excellence has been universally | 


commented upon. We have recetved numerous orders oe 


electrotypes of the same, and publish the subjoined list for 
the purpose of facilitating a selection. 





Adelina Patti, Teresina Tua. Marchesi. 

‘da Kicin. Lucca Henry Mason, 
Semprich, Ivan Ik, Morawsh!, P. S. Gilmore, 

ine Nilssou, ara Morris, eupert 

saci Costanza Donita, Hubert de ciaosh, 
Trebelll. Carl Reinecke. Dr. Louis Maas, 
Marie Roze Heinrich Vogel. Max Bruch, 

Anna de Bellocca, Johann Sebastian Bach. L. G. Gottschalk, 
Etelka Gerster, fanny Vavenpor Antoine de Kontski, 
Nordica, ules Perotti, S. B. Mills, 
josephine Yorke dolph M. Foerster. E. M. Bowman, 
Emilie Ambre, May Fielding, Otto Bendix, 
Emma Thursby, Thomas Martin. H. Sherwood 
Teresa Carrefio Louis Gaertner, Stagno 

Ke Clara L.— Louise e Courtney, Victor Nessler. 
Min nak Haut, Richard r, Salvini. 


Pie re Douillet, 
ennie Dickerson, 
. A. MacDowell 








Emily Winant, G int, Theodore Reichmann, 

Lens Little Constantin Sternberg. Max Treoman, 

Mario-Celli Dengremont, C. A. Cap 

Chatterton-Hohrer lassi, Mont 0, 

Mme. Fernandez, Hans Balatka, Mrs. Helen Ames. 

Lotta, Arbuckle, Marie Litta, 

Minnie Paimer, Liberati. Emil Scaria 

Donaldi, a Sas. Winkel 

Marie Louise Dotti, Anton Rubinstein. 

Geistinger, De! Puente, William W, Gilebrist. 

Fursch-Madi,—s. ose ki Ferranti, 

Catherine Lewis, ulia Rive-King, ohannes Brahms, 

élie de Lassac, ope Glenn, eyerbeer, 

Blanche Roosevelt, Louis Blamenberg. Moritz Moszhowski, 

Frank Vander Stucken, Anna Louise Tanner, 


Sarah mt 
Titus d Frederic Grant G 
Anna har Hills. Ferdinand von Hiller, 


Filoteo Greco, 
Wilhelm Junck 


les M, Schmitz, Robert Volkmann, Fannie Hirsch, 

rich von Flotow, ulius Rietz, Michael Banner, 
Franz Lachoer. ax Heinrich, Dr. S. N. Penfieid, 
Heinrich Marschner, £. A. Lefebre, F. W. Riesberg, 
Frederick Lax, Ovide Musin, Emil Mahr. 


Anton Udvardi, Otto Sutro, 
Alcuia Blam, Carl Faelten, 
Joseph Koegel, Belle Cole. 
Ethel Wakefield. Carl Millécker, 


Carlyle Petersilea, G. W. Hunt. 


Nestore c alvano, 
William Courtney, 


fons osef Staudig!, 
lu Velin 
Mrs. Minate Richards, 


Flereace Clinton-Satro, = Retter, Georges Bizet, 

Caliza Lavaliee, coop ¢ Gemilnder, ager A. Broekhoven, 
Clarence Eddy, Emil! Liebling, Sherwood, 
Franx Abt Van Zandt Pee sta 


Fannie Bloomfield, 

8. E, Jacobsoha, 

C. Mortimer Wiske. 
0. Von Prochaska, 


W Edward Heimendahl, Edith Edwards, 
Carrie Hun 


Mme. Clemelli, ~King 
Albert M. Bagby, Pauline L’ "Allemand, 


W. Waugh Lau er, Verdi, 





‘avard Grie a Mrs. W. Waugh Lander. Hummel Monument, 
Adel! Hense!t. Mendelssohn Hector Berlioz Monument 
4 D, Albert. Hans von Bulow, Haydo Monument. 

Lehmann Clara Schumann, —_ Svendsen, 
William Candid Joachi anton Dvorak, 
Frans Koeisel, Samoei 5. snatent, Saint-Saens. 
Leandro Campanari, Franz L Pablo de Sarasate. 
franz Rummel, Christine cus, i Jordan. 
Blanche Stone Barton, Dora Henninges. Ibert R. Parsons 





Amy Sherwin. A. A, Stanley, 
Thomas Ryan, Ernst Catenhusen, Bertha Pierson, 
Achille Errani Heiarich Hofmann. Carlos Sobrino, 

« & udwi Y 1, Charles Fradel. George M. Nowell, 
Cc. . Brambach, Emil Sauer. William Mason, 
anew Schradieck, esse Bartlett Davis. Pasdeloup. 

eho F. Luther, Burmeister-Petersen. ae * agate. 
‘obn F. Rhodes, Willis Nowell, Maud P 

helm Gericke, August H llested, Max A sa 

Frank Taft Gustav richs. osef Hofmann 
Cc. M. Vou Weber, Xaver Scharwenka. Andel. 

Edward Fisher. Heiurch Boetel, Carlotta F. Pinner. 
Kate Rolla. W. E. Haslam, Marianne Brandt. 
Charlies Rehm. Carl E. Martin, Gustav A. Kerker. 
Harold Randolph. {easte Dutton, Heary Duzensi, 
MinnleV, Vanderveer alter J, Hall, Emma Juch. 
Adele Aus der Ohe. Conrad Ansorge. Fritz Giese, 

Kari Klindworth. Car Baermann, Anton Seidl, 
Edwio Kiahbre. Emil Ste; -" Max Leckner, 
Helen D. Campbell. Paul Ka Max Spicker. 
Alfredo Barili, Louis we — Graves. 
Wa. R. Chapman, Henry Holden Huss, ermann Ebeling. 
Otte Roth, Neally Stevens, Anton Bruckner, 
Aone Carpenter. Dyas Flanagan Mary Howe. 
W. L. Blamenscheia, A Victor Benham. Attalie Claire. 


Mr. and Mrs. Carl Hild. Mr. and Mrs. Lawton, 
Fritz Kreisler. 

Madge Wickham. 
Richard Burmeister. 


Leonard Labatt 

Albert Venino. 

ose f Rheiaberger. 
ax Bendix 

Helene von Doenhoff. 

Adolf Jensen. 

Hans Richter, 

Margaret Reid. 

Emil Fischer. 


Anthony Stankowitch, 
Moriz Rosenthal. 
Victor Herbert, 


Martin Roeder, W. J. Lavin. 
Niles W, Gade. 
Hermann Levi. 
Edward Chadfield. 
James H. Howe. 


oachim Raff. 

elix Mott!, 
Augusta Obrstrim, 
Mamie Kunkel. 





| variety 


HE Russian Government has lately taken a wise step 

in the matter of protecting artists against the horde 

of small and impecunious agents who engage them on 

the risk of making money, and if they fail in this do not 

pay theartists. Each theatrical or musical agent has to 

give bonds to the amount of 15,000 rubles before a per- 

mit is granted him to ply his vocation. Something simi- 

larto this might with advantage be introduced also in 
this country. 


HE following paragraph is taken from the Metro- 
politan Opera House program, and from where the 
compiler took it we don’t know, but it corresponds 
so much with our own ideas of the Englishas a musical, 
or rather an unmusical, nation, that we feel tempted to 
reproduce it: 
Rubinstein detests Rismark and Wagner, insisting that in the political 
and artistic world, respectively, they have subverted all the ideals. He 


says that ** musical creativeness seems to have died out with the last won- 
derfui strains of Chopin.’’ He thinks, moreover, that noble and serious 
music is appreciated only in Germany. ‘“‘If we place the number of 
musical persons in Germany at so per cent. of the population, then France 
has only 16 per cent. and England not more than 2 per cent. Notwith- 
standing the hospitality with which I have been received in England, I 


say frankly that for music they have neither feeling nor understanding.” 


HAT has become of the Song Recital? Has that 

all powerful tyrant the piano recital crushed it 

out of existence, or are there so few well equipped 

vocalists among us that they fear the test of this de- 
lightful form of musical entertainment ? 

That it not only takes voice and marked abilities to 
give a song recital, but also brains so as to give it 
and freedom from monotony, goes without 
saying. 

With the rich literature of the voice, and the paucity 
of concerts of this description, we wonder why it is that 
but few of our local vocal talent hesitate in giving us, in 


| this piano ridden age, a few well selected song recitals. 


HAT the opera season is so far successful only 
proves the extraordinary vitality of German 
opera and the hold it has on the music loving people of 
the metropolis. When we learn that a singer like Miss 
Betty Frank receives a salary more than commensurate 
with her acknowledged incompetence, we are filled with 
astonishment that such an experienced director as Mr. 
Stanton should not get better guarantees of his singers’ 
abilities. Certainly the female singers of this season at 
the Metropolitan Opera House are far from satisfactory, 
and it is a pity that where so much money is spent the 
artistic results should be so meagre. Somebody who is 
perfectly competent to judge voices should be sent 
abroad annually, and we might then expect better 
things. 
- 
HE present Emperor of Germany is paying particular 
attention to song culture among the army and 
navy. The War Office has lately had printed several song 
books for unisono and four part male chorus. Besides 


these there are in existence and now in use extra edi- | 


tions of “ Song Books for Soldiers,” which were orig- 
inally written forthe Thirteenth Army Corps, for the 
Royal Bavarian Corps and for the navy, and the latest 
addition to this kind of musical literature is a song book 
by Baron von Mirbach, of which lately the seventh edi- 
tion has been printed and which is dedicated to the Em- 
peror. Some of the great moral courage, discipline and 
pleasure in serving in the army is undoubtedly due to 
the influence the culture of good vocal music and excel- 
lent military bands has exercised upon the German sol- 
diery. 


HE following gem of musical thought is extracted 
from the program of the Hampden County Musi- 
cal Association : 

How many new works, alas, are composed, or rather compounded, by 
more or less celebrated musical pharmaceutists according to formula, 
without the vivifying touch of inspiration to enliven them! Success and 
fame almost invariably convert an artist into an artisan. The idealist no 
sooner attains renown than he nearly always becomes a materialist. 
From a creator he degenerates into a manufacturer. And in Art a mas- 
terpiece was never manufactured, at least in the great past. Possibly the 
Art of the future will turn out works of beauty by the yard or by the 
bushel. Who knows that the mechanical lightning calculator may not 
prove the forerunner of the mechanical lightning composer of the music 
of the future? 

Here is richness, and also an irreclaimable music pes- 
simist. We certainly do not know how many new 
works are compounded by musical pharmaceutist 
(heavens! are the formule of the apothecary about 
to invade the realms of music criticism ?), nor do we 
think artists invariably become artisans because they 
are successful. ‘Creators and manufacturers ”’ is a pretty 
phrase, but what does it mean—in fact, what does it all 
mean? Perhaps our critic is a disappointed composer, 





since he raves so about idealist and materialist, and his 
sneering reference to the lightning composer of the 
future is unkind, very unkind, to Mr. Edison. The 
startling statement that Von Bulow, who, after hearing 
a young vocalist of this city sing, uttered his great 
chestnut about rhythm and the waters and the Spirit of 
God, &c., is too much for our risibles. These absurd 
claims do much not only to hurt the cause of true art 
itself, but also to damage the person about whom the 
interesting legend is woven. 

Certainly no sane person credits such nonsense for a 
moment, 


HE Boston “Beacon,” as well as the Boston 

“ Budget,” made the absurd statement that Mr- 
Arthur Weld, the composer and able music critic of 
the Boston “ Post,” was lately acting as advance agent 
for the Nikisch orchestra. The fact of the matter was 
simply that Mr. Weld saw fit to accompany Mr. Nikisch 
to Washington and this city, and it was neither in the 
professional capacity of an advance agent, nor that of a 
“ mascotte,”’ as the “ Budget ”’ says, thatt he gentleman in 
question traveled with the Boston Symphony Orchestra. 
But a contemporary seizes the opportunity to open its 


*| vials of wrath upon the head of Mr. Weld because he 


espoused the cause of Mr. Nikisch earlier in the season. 
Verily, the way of these alleged musical papers be 
strange and tortuous. But, after all, Mr. Weld will 
survive this recent affliction. 


HILE we have ever endeavored to point out to 

our confréres on the daily press their errors of 

judgment and little slips of the pen, we nevertheless 

earnestly deprecate the continued attacks against them 

of a certain contemporary, the animus of these attacks 
being only too palpable. 

To almost any critic accidents may occur, and really 
to keep thoroughly au courant with modern piano litera- 
ture one must be an earnest student of the instrument 
itself. Besides, who constituted the ‘“ Yankee Bassoon ”’ 
the critic of the critics? We recognize the envenomed 
pen that weekly endeavors like the dirty bird to foul its 
own nest. As the “ Boston Budget” said in a recent 
issue in commenting on this unwarrantable imperti- 
nence: 


Has the ** Yankee Bassoon " engaged d’Albert at ‘‘so much per num- 
ber’’ to change his programs perpetually without announcement? Really 
it begins to look like it. In every concert at which the little great man 
appears he varies in two or more cases from the printed programs, and 
when the unwary critic whose memory does not hold every composition 
in existence dilates upon the wonderful execution, the Y. B., which evi- 
dently has the inside track, pounces upon him with ghoulish glee, buffets 
and shakes him, and holds him up to the sneers and contumely of an un- 


feeling world. 
—~ 


N a recent criticism in the Boston “ Home Journal ” 
Mr. Hale voices our sentiments perfectly when he 
writes apropos of pianos in large halls: 

It is an open question whether our enormous halls and our grand pianos 
have not injuriously affected the art of piano playing. The piano is an 
instrument of limited resources, far better fitted for chamber music 
and for recitals in small halls than for a life and death struggle with a 
modern orchestra in an ‘‘auditorium.”” * * * The inevitable piano 
concerto incites too often merely popular wonder at physical endurance, 
and it suggests a gymnastic suit as a more appropriate costume than the 
conventional evening dress. 

This is only too true. How many of us, if we only 
had the courage to boldly avow it, are not terribly bored 
by the “inevitable piano concerto?”’’ The truth of the 
matter is that the piano was never intended to be played 
in large halls. Its distinctive characteristics are lost, and 
banging is generally the result. How few pianos—aye, 
and pianists, too—can cope with the overpowering 
sonority of the modern orchestra? 

The piano is a chamber instrument; restore it to its 
true place and play it legitimately, and more music and 
less noise will be the order of things. 


HE Boston “Budget,” in a recent criticism otf 
d’Albert, very aptly says: 

The favorite criticism on d’Albert seems to be that he modernizes all 
composers, which is equivalent to saying that he intensifies their moods to 
the degree made necessary by our exotic civilization, which is no longer 
capable of being moved by ordinary means of expression, but demands a 
stringency, an emphasis, unknown to the simpler natures of earlier gener- 
ations. Possibly this is true, but who is to judge? 

This is true and was one of the characteristics of 
d’Albert’s playing pointed out in an early criticism pub- 
lished in these columns. Bach would be greatly sur- 
prised at the modern setting of his polyphonic marvels 
given them by Liszt, Tausig and d’Albert. But more 
astonished would he be to hear himself interpreted on a 
modern grand piano and by a modern virtuoso. The 
intensity, the variety of coloring are all essential notes 
of modernity. Bach, Mozart, Beethoven and even 
Chopin have become transformed in the alembic of the 
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nineteenth century virtuoso, It is a case of other times, 
other manners. A century hence our methods of ex- 
pression will be laughed to scorn by our descendants, 
just as we repudiate as old fashioned the style of a half 
century ago. 





THE RACONTEUR. 





FEEL better; thanks! What, again? 

No; for the first time. I am really afraid to write the 
hateful word so suggestive of cable cars. Everybody has 
had it, or has it, or will have it. The Metropolitan Opera, 
orchestra, chorus, soloists and Messrs. Stanton and Seidl 
have had the pleasure—indeed, Mr. Seidl is, at present writ- 
ing, quite ill. I only hope he will be able to conduct the 
first ‘‘ Tristan” performance of this season, for in other 
hands it willsimply be butchered. The musical profession 
have been no luckier than the common run of mortals, and 
have one and all been gripped by the all prevalent and 
omnipotent influenza. 

* 

I was very much tickled by Bill Nye’s characteristi- 
cally humorous remark to the effect that ‘‘ Wagner's music, 
so I am informed, is very much better than it sounds,” 
Neat, eh? 

* bs * : 

We are getting up a deluge of piano recitals just now, 
and I consider it particularly unfortunate that little Hegner 
should play the same week as d’Albert, for the latter's sun- 
light of genius quite eclipses the former's little rushlight of 
talent. He has tech- 
nical talent, is musical and possesses rare taste and much 
poetic delivery for so tender a lad. 

In addition he has an interesting personality, much more 


Nevertheless, give Hegner a chance. 


interesting than d’Albert’s, who is an odd specimen of hu- 
manity and one to whom you would never warm. Being 
somewhat of a psychologist I fancy or imagine that I have 
discovered that it is d’Albert’s want of warmth that is the 
Not that he lacks fire—Hea- 
!—but it is something that 
prevents your loving the man while actually being swayed 


note of defect in his playing. 
ven knows he has lots to spare 


by his enormous power. Power! that is the word: he is a 
tone subduer ; he batters down the walls of your prejudice, 
but he never steals away your senses like Joseffy ; he is, in 
a word, not a subtle artist, hence his comparative failure 
with Chopin's music despite his intensity. He is all tone, 
but his touch is not poetic. 

«x * * 

Apropos of Hegner, I read the following in the 
Albany “‘ Express” recently: ‘‘A funny incident occurred 
Little Otto 
had finished his number and bowed himself out, but the 


toward the close of the concert Tuesday night. 


audience would hear more. The applause kept on, steady, 
emphatic, business-like. Conductor Oliver stepped to the 
front, and explained that the boy had traveled 500 miles 
since 11 o'clock the night before, and suggested it would be 
well to show the lad some mercy—his closing words were 
Mr. Oliver took it for an 
expression of utter defiance to his caution ; it was in reality 
a welcome for the little musician, who, unseen by Mr. Oliver, 


drowned in a burst of applause. 


had come back to the stage, slipped behind him and taken 
his place at the piano, The applause stopped, and Mr. 
Oliver, thinking that the audience at last had come to its 
senses, gave the signal for the chorus to rise. Then half a 
dozen of the ladies cried: ‘ But there’s Otto!’ The expres- 
sion on the conductor’s face, when he turned and saw the 
little fellow at the piano, was a study. He left the stage 
front with considerable haste, and took a seat at the back 
with visible embarrassment.” 


* 
* * 


Through the kindness of Mr. Tretbar I am the pos- 
sessor of two excellent photographs of d’Albert and Hegner. 


* 
* * 


I was very much pleased with the Christmas number 
of the ‘‘ Keynote,” music and all. 
taste and energy of Mr. Prochazka, 


* 
* * 


Every item about Patti in the Chicago newspapers 
contains some reference to kissing. The diva has been giv- 


It reflects greatly to the 


ing osculatory pleasure to boy sopranos, enthusiastic girl 
worshippers, but not to Manager Adams, who, when he 


the—you know—had all the prime donne of the troupe by 
the heels—I mean the neck—Patti’s laconic anSwer was: 
‘““Give me $4,000." Adams thought the matter over and 
finally persuaded Albani to sing. 
in emergencies. 


Patti always was great 
* be + 

The Boston ‘“Foolio,”” a supposed musical monthly, 
made a funny mistake in its January number. It said: 
‘*Our portrait gallery for this month, &c., presents an ex- 
cellent likeness of Emil Fischer, &c.” Mr. Fischer would 
have been stupefied to see himself represented as a pleasant 
faced young lady called Lillie Vane, if he had glanced at 
the frontispiece. Somebody got a scolding, I fancy. 


* 
* * 


Tommy (at dinner, the new minister being a guest)— 
You are quite a singer, | believe ? 

New Minister—Why, no. What makes you think so? 

Tommy—Mother says that you stick to your notes more 
closely than any man she ever heard before, 

* bi * 

I am very much pleased to see that Mrs. Thurber, 
with her usual enterprise, has engaged Miss Nellie Everest, 
a Marchesi pupil and a great favorite in Philadelphia, in 
which city her mother is a prominent vocal teacher and her 
brother De Witt is quite an expert on the violin. The 
young lady’s voice is not large, but it is finely cultivated. 


* 
oe * 


If people who make fun of Arthur Weld, of Boston, 
only knew how clever a musician he is, despite his lawn 
tennis shoes, and also that he strikes out from the shoulder 
uncommonly hard, being very athletic, they would drop all 
talk of his mascotting the Boston Symphony Orchestra. 


* 
a * 


They tell me a good joke the boys played on Ernst 
Catenhusen not long ago. It appears that Catenhusen 
was going to Detroit to hear one of his own quartets played 
for the first time, and the boys got hold of the porter of the 
car in which he was to travel and taught him to whistle cor- 
rectly all the themes, and he got Catenhusen so wild that 
he cursed and swore like atrooper. The porter told Caten- 
husen he heard them at a minstrel show, and when Caten- 
husen went nearly wild he was obliged to confess to the 
joke to quiet him. ‘ 

x 
* * 

The Pittsburgh “ Dispatch,” which is one of the bright- 
est papers in the country, has in Charlie Scovel, the music 
critic, an able fellow. Its musical columns are always 
worthy of perusal. 7 

* * 

I was very much amused at a story | recently heard 
about Vladimir de Pachmann, the Russian pianist. You 
know that Pachmann is a most eccentric man, He makes 
all sorts of faces while he plays and acts at the piano very 
much after the manner of the late lamented Mr. Crowley, who, 
while I never had the pleasure of hearing him improvise, 
would doubtless have greatly enjoyed Mr. Pachmann’s ex- 
traordinary pianistic performances. Seriously, however, 
Pachmann has a remarkably finished technic, and I never 
expect to hear anything more gossamer-like in delicacy than 
his Chopin playing. He is excessively vain—proud of being 
the leading European Chopinist. It appears that at a re- 
cent musical party in London he had steadily refused to play, 
and it was only when the affair was breaking up he gazed 
for a time very steadily in the face of Mrs. Max Heinrich 
and abruptly said: ‘I like your face; itis musical. I will 
play for you.” Not at all overcome by the great honor, 
Mrs. Heinrich declined on the plea of the lateness of the 
hour. Pachmann burst out crying like a spoiled child, and 
going into an adjoining room he began banging the fur- 
niture about like a madman. It took quite a time to settle 
his agitated and artistic nerves, and then he declared fran- 
tically that he would never, no never, offer to play for any- 
one again. I think Pachmann will be quite a drawing card 
when he visits America, as he is full of all sorts of funny 
tricks and surprises. , 

* * 

Mrs. Heinrich is the wife of the popular baritone, 
Max Heinrich, now so successfully located in London. She 
is a beautiful Zieder singer, and is about one of the best 
guitar virtuosos I ever heard. Her sister, Miss Emma 
Schubert, a Philadelphian, will probably locate in the city 
to teach the guitar and also play at musicales. The Schu- 
berts are a very musical family throughout, boasting of 
singers, a violinist and a pianist. 

* ° * 
Now, I leave you to your sneezing until next week. 
Achoo!! I mean Adieu! 





Mrs. Cappiani has been appointed vice-president 
for the county of New York of the New York State Music 
Teachers’ Association, and Mr, Charles W. Landon, the 











president, in notifying her of her appointment, writes: 
“‘Your well and favorably known name will be a tower of 
strength to the association.” 





called to see her one day last week and informed her that | 


| HOME NEWS. 





The Schumann Male Quartet will give its first 
private concert this evening at Hardman Hall 

-~— The first concert of the Metropolitan Musical So- 
ciety takes place to-morrow evening at the Metropolitan 
Opera House,“ Mr. W. K,. Chapman conductor. 


Louis Nathal, well known in musical circles as a 





baritone and the husband of Mrs. Natali, late of Gustav 
Hinrichs’ Opera Company, died last Thursday. 

The New York Reed Club, favorable mention of 
which has frequently appeared in these columns, will make 





their Boston début the latter part of this month 





Next Tuesday evening Sarasate and d’Albert will 
appear for the last time here this season atthe Metropolitan 
Opera House. The program will be entirely new. A grand 
Orchestra will assist. 


At the twelfth Peabody recital in Baltimore on 





Friday last a vocal program was sung by Miss Helene C, 
Livingstone and Dr. B. Merrill Hopkinson. Both of these 
singers have excellent vocal training and artistic sense, and 
consequently they pleased the audience. Among the com- 
posers on the program were Schubert, Robert Franz, Jen- 
sen and Grieg. 

——St. Paul, Minn., January 3, 1889.—Jacob Litt, who 
is largely interested in theatrical properties in Chicago 
(where he owns the Standard), Milwaukee and elsewhere, 
has to-day concluded an important purchase of property on 
the corner of Sixth and St. Peter streets, where he intends 
erecting a large and handsome opera house, the auditorium 
of which alone, exclusive of furnishings, will cost $100,000, 
It is intended to inaugurate the opening of the new building 
with a twelve weeks’ season of opera to commence 
June 2. 

——Mr. and Mrs. Cornelius Vanderbilt invited 300 
ladies and gentlemen Saturday afternoon at 4 o'clock to 
their residence to hear Pablo de Sarasate and Eugen 
d’Albert play. Works of Schubert, Chopin and Rubinstein, 
Tausig, Sarasate, Liszt, Wieniawski and Zarzycki furnished 
the program. 

Among the guests who were enthusiastic in their applause 
were Mr. and Mrs. William Astor, Mr. Chauncey M. Depew, 
Mrs. Arthur Paget, Mr. and Mrs. Kernochan, Mr. and Mrs. 
Whitney, Mr. and Mrs. Webb, Mrs. Paran Stevens, Mr. 
Ward McAllister, Miss Amy Townsend, Mr. and Mrs, Elliott 
F. Shepard, Mr. and Mrs. W. D. Sloan, Mr. and Mrs. Bow- 
doin, Mr. B. Cutting, Mrs. and Miss Hewitt, Mr. William 
Sanford, Mr. and Mrs. Leary and Mr. Charles Strong. 

Refreshments were served in the large dining room at the 
close of the concert. Both host and hostess expressed their 
highest admiration to Sarasate, d’Albert and Mrs. Marx for 
the delightful music rendered. 
represented by Messrs. A. Wolff and J. W. Morrissey. 


Mr. Henry E. Abbey was 


City of Mexico, January 2, via Galveston.—Great 





interest is manifested in the fashionable world here over the 
advent of Pattiand Tamagno, The sales of boxes and seats 
amount to-day to $140,000, and it is estimated that they will 
run up past $200,000. This is an indication of the great 
prosperity of the country. The rich mine owners and 
planters are flocking here from all over the republic, bring 

ing wives and daughters, and expending thousands of 
dollars for seats, new toilets, jewels, &c., for display at the 
National Theatre when the season opens next week. Noth- 
ing short of $1,000,000 will be expended in prepar- 
ing for the Patti season. Times are brisk all over Mexico, 
and the people feel rich and in a humor to spend money. 
Marcus R. Mayer, Mr. Abbey's representative, has been 
accorded special privileges by the Government, and has 
been thus enabled to make so large an advance sale of 
tickets that he leaves to-day for San Francisco. 

——English organist desires to meet with an ap- 
pointment (church or concert) in the United States. Brill 
iant performer on organ and piano Pupil of Liszt. 
Experienced in choir training and accompanying conduc- 
tor. First-class testimonials from Sir F. A. Gore Ouseley 
and other distinguished musicians. Opportunity for tuition 
desired. Adress Astley Lascelles, Mus. Bac., English Club 


Madeira. 


THE NEW YORK REED CLUB. 


SECOND SEASON. 


FLUTE, ‘ ; E ‘ Mr. F. RUCQUOY* 

Late of Pasdeloup Concerts, Paris 

OBOE, . X é ; ; . Mr. A, TREPTE, 
Soloist of Thomas’ Orchestra. 

CLARINET, . 7 : Mr. J. SCHREURS., 
Soloist of Thomas’ Orchestra. 

FRENCH HORN, ; ; Mr. A. HACKEBARTH, 
Soloist of Thomas’ Orchestra. 

BASSOON, . ? ‘ Mr. J. HELLEBERG, 

Late of Adelina Patti’s Concert Company, 





AND 
Miss VIRGINIA RIDER, PIAnist. 


For engagements for the Club or any of its members, apply to 


} L. MELBOURNE, Manager, Chickering Hall. 
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PERSONALS. 


A Lapy Cornetist’s LopGincs.—Miss Anna Teresa 
Berger, the cornet player, has at her lodgings in Londona 
room with padded walls and ceiling and draped doors, in 
which she practices on the gold and silver cornets that have 
been presented to her by her admirers. 

A SUCCESSFUL SOPRANO.—Landouzy is the name of 
a new soprano who is drawing so many people to the Paris 
Opera Comique that money has to be refused at the doors. 
She is compared to Van Zandt and her admirers declare 
that in time she will be another Patti. 

ANTON SEIDL SERIOUSLY AILING.—We are sorry to 
have to state that Anton Seidl, the great operatic conductor, 
is more seriously ill than people are aware of. What 
seemed at first an ordinary and quite fashionable case of 
‘la grippe " has developed into pneumonia and it may be 
some time before we have a chance to see the popular con- 
Meanwhile he has THE MusiIcaL 


Courtrer's best wishes for a speedy recovery. 


ductor at his wonted place. 


LASSEN'’S ABDICATION CONTRADICTED, — We learn 
from Weimar that the reported abdication of Dr. Edward 
Lassen from his post as court conductor is not true. His 
health is indeed slightly impaired from overwork, but 
happily not so seriously as to interfere with the perform- 
ance of his duties. 


No LONGER A TENOR.—We learn from Cologne that 


the newly engaged heroic tenor of the Cologne Opera 


House, Mr. Eichhorn, had to ask fer a canceling of his con- 
tract, as through a recent operation performed on his larynx 


his voice is said to have assumed a different timbre and | 


compass, and that now he is no longer a tenor, but a bari- 
tone 

MASSENET IS CALLED MisS WAGNER.—Our Paris 
confrére, ‘‘ Le Ménestrel,” says that Massenet, on account 
Wagnerian tendencies displayed in his opera 
has, by some French wag, been dubbed 
‘* Mademoiselle Wagner,” just as Musset was for a time 
called *‘ Mademoiselle Byron.” 

DEATH OF A GREAT TENOR.—The death of Julian 
Gayarré, one of the renowned tenors of the operatic stage 


ot the 
** Esclarmonde,” 


that this generation has produced, is announced by cable 
from Madrid. 
and shared their popularity in the Continental capitals. 
When he made his début Gayarré was hailed as a ‘‘ suc- 
cessor of Mario.” He never deserved that title, but he was 
in artist of fine talents. 
had sung in St. Petersburg, Vienna and Rome with great 
success before he ‘‘created”’ the rdle of ‘‘ Euzo” in ‘* Gia- 
conda,” by Ponchielli, at Milan, April 8, 
under the Guy management, at Covent Garden, London, in 
the opera seasons from 1877 to 1881, and afterward in Paris 


1876. He sang, 


at both the Italian Opera and the National Opera House. 
He never visited this country. Gayarré left an estate 
valued at 4,000,000 of francs. His funeral literally amounted 
to a grand popular demonstration. 

He Goes To CHICAGO.—Mr. J. Niedzielski, a violinist 
of ability, will make Chicago his home after this week. 

ANOTHER OF Mrs, THURBER'S ACQUISITIONS.—Miss 
Eleanor Warner Everest, a talented soprano, of Philadel- 
phia, and a pupil of Marchesi, has joined the faculty of the 
National Conservatory. 

THE INTERMENT OF EDMUND NEUPERT’S REMAINS, 

Mrs, Neupert informs us that the last sad rites were per-_ 
formed over the remains of the musician, Prof. Edmund Neu- 
pert, in Our Saviour’s Churchyard, last month, in Christiania, 
Norway... The coffin, draped with flowers and laurels, among 
them a wreath intertwined with the national colors, sent by 
the artist's friend, Edward Grieg, awaited in the chapel the 
gathering of representatives of the societies of fine arts and 
of music, and many local celebrities who there met the 
widow and son of the late professor, come across the ocean 
with their dead. A psalin was sung and Pastor O, P. Mon- 
rad, brother-in-law of the deceased, spoke, in words that 
went to the heart, of the great love he bore to his family 
and his art, In the man and the artist love was alike the 
hidden power that bore richest fruit in his work. 

On behalf of the music society Director Heyerdahl laid a 
laurel wreath upon the-coffin, with a last farewell to the 
friend and brother. Then the coffin was borne to its last 
resting place, the members of the society of fine arts form- 
ng at the head of the funeral cortege with banners draped 
A military band played Rossini’s sadly 

Organist Chr. Cappelen and Carl War- 


mn mourning. 


lirge. 
muth, purveyor of music to the court, acted as pall bearers. 


beautiful 


At the open grave Pastor Monrad voiced the thanks of the 
widow to the friends who had come to honor her husband s 
memory. 

How Patti Looks.—Patti sat in the best possible 
light, and here isa picture of her as she looks now. Hair red 

not auburn or Titianesque, or any of those apologetic compro- 
mises with the truth, but honestly and frankly red. Here and 
there one may detect tints of iridescent brown, but the whole 
effect of the mass of hair is a candid Irish red. When it is 


touched by the high lights the color is somewhat modified, 
but, taking it en d/oc, it can only be described as roseate and 


THE 





He was born at Pampeluna. He | 
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glistening like red gold or cochineal tinted bonbons. Just 
beneath the bang—and she wears a distinct bang—are two 
startlingly black eyebrows, overarching two very dark and 
eloquent eyes, black lashed and lambent like those of the old 
Patti, who delighted Western America: many years ago. On 
the upper lip is a shadow like the dusk of evening skies. 

‘** Here is the whole story,” said Patti. ‘‘ The French will 
not have a French ‘Juliet.’ Blonde is the only style they 
will suffer, and to meet their prejudices I bleached my hair. 
Once done, to be perfectly frank with you, I was so charmed 
with the result that I could not suffer myself to become a 
brunette again. My hair, and I have a lot of it, was never so 
becoming in my life. I knew that bleaching would do it no 
harm. It only requires constant care, and that my maid 
gives.” 

** But was ‘ Juliet 


’ 


a blonde?” 
How could she have been, and she 
They insist on a 


** Of course she was not. 
a Veronese? It is only the Parisian fad. 
blonde ‘ Juliet,’ just as the stage insists on a blonde ‘ Mar- 
guerite,’ although Goethe's ‘ Marguerite’ was, in all human 
probability, a brunette. Now, I will not wear a wig with hair 
like this, Why should I?” 

There was a quick movement of the diva’s hands, and an 
instant later a red cascade came tumbling down her back, 
making her look like a schoolgirl, and undoing in a moment 
the edifice her maid had so carefully constructed during the 
toilsome toilet hour. 

‘*And it is not dye,” she said, running one of the long 
strands over her jeweled fingers. ‘‘It’sa bleach. You can't 
dye black hair red, but you can bleach it.” 

‘*Tamagno and I could not sing together. We would kill 
each other. I am a vocalist pure and simple; he belongs to 
the acting school. 

** What do you think of him?” 

**He is the most wonderful living tenor. 
is brought out absolutely without effort.” 

THE BosTON QUINTET CLUB.—We hear the most 


He is a fenore rvbusto, 


His high chest C 


flattering news about this season’s artistic and financial 
success of the Boston Quintet Club, under the control of 
Louis Blumenberg, the 'cellist. Blumenberg has gained an 
enviable reputation al! over the Union and Canada, and his 
club, with the renowned violinist, John F. Rhodes, is play- 
ing every night to large and delighted audiences. The 
October, and will continue in- 


season began early in 


Gayarré ranked with Masini and Tamagno, | definitely. 


Max BrucH.—Max Bruch has declared his intention 
to give up his position as conductor of the Breslau Orchestral 
Society, which he occupied since 1883. 


ADOLPH FISCHER.—Adolph Fischer, the violoncello 


| virtuoso, well remembered in New York, has become hope- 


| lessly insane. 





He is now at the Saint Anna Asylum in Paris. 


ENGEL AS “EDGARDO,”—At the Paris Grand Opera 
dnring a recent representation of ‘‘ Lucia,” in which Melba 
scored a great success in the title role, and the tenor Cassira 
took the part of ‘* Edgardo,” a most painful incident came very 
near putting an end to the performance for that night. The tenor 
broke down inthe first notes. They were such croaks that he 
put his hand to his throat, and with a shake of the head signi- 
fied to the public that there was no music there for that night. 
There is not a more gracious audience than the French on 
such occasions ; they applauded in testimony of their sympathy 
and encouragement to go on. He did try, poor fellow, and 
the duet with ‘‘ Lucia” turned into a solo. After the curtain 
dropped, all the habitués and critics rushed behind the scenes 
to hear the cause of that sudden aphony. Cassira could 
not account for it; he was in voice before he went 
What to do, the directors did not 
The famous Duprez, who created the part of 
in Naples in 1835, occupied a seat in the 
parterre; but he had said farewell to the stage long ago. 
Next to him, however, sat his favorite pupil, Engel, who had 
sung in ‘‘ Lucia” with Melba, in Brussels; he was immedi- 
ately sent for. He wouldn't, couldn’t sing, he had just left 
the dinner table, had no costume ; beside he didn’t feel very 
nice toward the directors, not a week ago they had refused 
‘*Just the time to show them what you can 
do,” said Duprez to him. He at last consented, and was 
applauded throughout the opera. He little thought on enter- 
ing the building that he would leave it after having had a long 
hearing and $200 in his pocket for condescending to give it. 
Any artist atthe Grand who unexpectedly takes the place of 
another for one night gets that sum for his pains. 

NAUDIN DyING.—Naudin, the once famous tenor, 
the hero of ‘‘ L’Africaine,"”’ is dying at Bologna, a pauper and 
an imbecile, according to the London newspapers. 


on the stage. 
know. 


** Edgard,” 


him a hearing. 








——Pittsburgh, Pa., has a musical prodigy. Her name 
is Ethel Jones and she is only thirteen years of age. She did 
not touch a piano until she was ten. She now plays the 
most difficult classical music in a way that has astonished 
She is the daughter of the Rev. Edward 


She is to be sent to Europe. 


competent critics, 
Jones, a Methodist minister. 

——While in Chicago Mr. Nicolini presented Jacob 
Schaefer, the billiard champion, with a fine gold watch. 
The tenor had a billiard table in his apartments at the 
Richelieu, and Schaefer went there every day to give him 
lessons. Patti is a great lover of the game and never 
missed seeing Schaefer's exhibitions. 





’ . 
The d’Albert Recitals. 
HE first of a series of three piano recitels 
was given last Friday afternoon by Eugen d’Albert 
at Steinway Hall. This was the first program, consisting 
only of the three great B's of music, as Bilow would say. 
Johann Sebastian Bach— 
Toccata and Fugue for organ, D minor, arranged by Carl 
Tausig. 
Passacaglia, C minor, for organ, arranged by Eugen d’ Albert. 
Ludwig van Beethoven 
Sonate, op. 53, C major. 
Variations and Fugue, op. 35. 
Sonate, op. 109, E major. 
Johannes Brahms— 
Ballade, op. 10, No. 2, D major, 
Rhapsodie, op. 79, No. 2, G minor. 
Variations and Fugue upon a Theme of Handel, op. 24. 

That this was an enormous program goes without say- 
ing, and that the little virtuoso successfully overcame the 
great intellectual and technical difficulties of it was pat- 
ent to the very large and enthusiastic audience that 
greeted him. 

Bach in the modern virtuosic garb of Tausig and d’Al- 
bert is a musical anomaly, and despite the tremendous 
pianism of the soloist his efforts were only approximative, 
for anyone who has heard the toccata or the passacaglia on 
the organ will at once realize the futility of more than mere- 
ly hinting at musical effect in the piano transcriptions. 

D’Albert’s own transcription of the C minor passacaglia 
served as a vehicle for some magnificent piano playing. 

His sonorous noble, organ-like tone, his dexterous com- 
mand of color and, above all, the reverent dignity with 
which he imbued the work spoke volumes for his musical 
attainments. 

There was decidedly too much Beethoven on the pro- 
gram, one sonata would have sufficed, and the variations on 
the ‘‘ Eroica’’ were tiresome. 

These d'Albert, too, did not play very clearly, and his 
tempi were at times extraordinary and without logic. 

The ‘‘ Waldstein” sonata was well played, earnestly and 
without affectation, but the adagio was very coldly deliv- 
ered. The E major sonata was also very acceptable, but 
so much Beethoven caused a certain monotony of coloring 
which even the soloist’s superb playing could not dispel. 

But the Brahms numbers changed all that, and we all 
breathed a sigh of relief when d’Albert dashed into the 
rhapsodie which he played before the ballade, and which 
change he was not conscious of having made, as he after- 
ward remarked. 

He took this weird conception of Brahms almost too fast 
for ‘‘comfort,” as the railroad man would say, 

But how dramatic and how all aglow it was with color 
and fire! 

The best things of the afternoon came last, for anything 
more beautiful than the ballade, with its dramatic middle 
episode, is hard toimagine. It was played con amore. The 
variations vere a four de force, and d’Albert, the born vir- 
tuoso, came tothe fore. He battled with these titanic cre- 
ations and stormed heaven's portals with waves of sound. 
He is indeed a giant among giants. 

Yesterday afternoon he was to have played the following 
program, which will receive extended notice in our next issue : 
Robert Schumann— 

Fantasie, op. 17, C major. 
Frederic Chopin— 

Sonate, op. 58, B minor. 

Berceuse, op. 57. 

Nocturne, op. 9, No. 3. 

Ballade, op. 23. 

Valse, op. 42. 

Two nocturnes, op. 62, Nos. 1 and 2. 

Ballade, op. 47. 

Impromptu, op. 36. 

Polonaise, op. 53. 








Otto Hegner’s Concert. 
TTO HEGNER gave his first piano matinée 
last Saturday afternoon at Amberg’s Theatre and the 
program presented was, to say the least, extremely dull. 
There was too little of the talented boy and too much of 
Carl Streitmann, who was on the best of terms with himself 
and the audience. A Miss Bohner gave an imitation of a 
young lady singing a Meyerbeer aria, and Mr. Streitmann 
literally Streitmannized the fairly good house present. 
Otto Hegner gave a very finished and delicate performance 
of the D major sonata of Beethoven (op. 10, No. 3) and 
played a toccata and a little piece of his own, ‘“Am See,” 
which were agreeable and musical. His improvisations 
were not particularly striking, lacking the originality and 
spontaneity of Josef Hofmann’s. He also played some 
numbers by Chopin and Tausig. The next matinée takes 
place to-morrow afternoon in the same place at 3:30 and 
Saturday afternoon next at 2:30. We hope then to hear 
more Hegner and less singing. 








....From Cologne we learn that Richard von Perger’s 
new opera, ‘‘ The Judge of Granada,” met with great success 
in several recent performances. Cornelius’ ‘‘ Barber of Bag- 
dad,” Otto Neitzel’s ‘‘ Der alte Dessauer ” and William Mthl- 
dorfer’s ‘‘Iolanthe” are the next novelties the enterprising 
manager Julius Hofmann will produce. Emil Gétze will be 
heard shortly as ‘‘ Lohengrin” and as ‘‘ Golo,” in Schumann's 
beautiful opera, ‘‘ Genoveva.” 


| 
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Symphony Society Concert. 
BOUT last Saturday night’s third concert 
of the Symphony Society, which, as usual, took place 
under Walter Damrosch’s direction at the Metropolitan 
Opera House, and which was preceded by the usual public 
rehearsal on the previous afternoon, the least said the 
soonest mended. 

The heavenly prelude to Wagner's swan song, “ Parsifal,” 
was played with an utter lack of dignity. The excerpt 
from the same work which Mr. Reichmann sang was unfit- 
ting and ill chosen. It hasn'‘t proper ending to it, and with- 
out its artistic surroundings and accessories as they are to 


| ; 
| tor’s stand. 


The well-known and much appreciated orches- 
tral excerpts from Berlioz’s ‘‘ Damnation de Faust,’ the 


somewhat lengthy and not over richly inspired Wagner 


| imitation by Philip Scharwenka, and the sprightly Strauss | 


waltz, as well as the two final Wagner selections, were all 
played with that great artistic finish and precision for which | 
Mr. Thomas’ readings and his orchestra's performances are 
noted throughout the land. 

Mr. Herbert scored a veritable triumph with his playing 


: P ‘ , oe | 
| of the 'cello solo in the somewhat languid Volkmann “‘ Sere- 


be found at Bayreuth, and there only, the performance of | 


excerpts from ‘‘ Parsifal” is an outrage to the sacred 
memory of Richard Wagner. 
Brahms’ third symphony in F major, which was last per- 


formed here in an almost flawless manner under Gericke’'s 


baton by the Boston Symphony Orchestra, was on Saturday | 


night simply caricatured by Walter Damrosch and his or- 


chestra. The tempo of the ‘‘ Allegro con brio” was ridi- 


culously slow and deprived the movement of all the brio it 


allegretto"’ in C minor, while the slow movement was taken 
a trifle too fast, thus producing the wearying effect of three 
movements at almost like speed. The playing of the or- 
chestra, moreover, was rough and neither rhythmically well 
accentuated nor dynamically well shaded. 

Lalo’s pregnant overture to ‘‘Le Roi d’Ys” 
fantastic ‘‘ Mephisto Waltz” were played in a slovenly and 
exceedingly obstreperous manner. 


es and Liszt’s 


The only pleasure we derived of this concert, as far as Mr. 
Damrosch is concerned, was his exquisite piano accompani- 
ment of two Brahms songs, which Mr. Reichmann gave 
with accomplished phrasing and agreeable voice, but in a 
They were the ‘‘Immer 
wird mein Schlummer,” and that gem of songs ‘‘ Wie bist 
du meine Kénigin,” after which the popular baritone was 


somewhat affected style. leiser 


encored and added tothe program Schumann’s ‘* Widmung.” 





The New Thomas Concerts. 
HE opening of the new Lenox Lyceum at 
Madison-ave. and Fifty-ninth-st., on Thursday even- 
ing last, by Theodore Thomas and his orchestra, was a 
most glorious social and artistic success. 
The new hall is, without a doubt, the most beautiful and 
most tastefully decorated concert room this country has yet 


seen. The coloring and architectural designs are exquisite 


and the electric light effect, especially of the centre cupola | 
The | 


of the hall, of surpassing brilliancy and effectiveness. 
only fault that can and must be found with the new build- 
ing lies in the acoustic defects. While in the piano pas- 
sages the orchestra sounded well and the tone volume 
seemed even surprisingly large for, comparatively, so small 
an orchestra, especially of strings, in the forte outbursts a 
double echo spoiled the tonal effect for all those who sat at 


Mrs. Carl Alves distin- 
guished herself through an artistic and refined interpreta- 


Cantabile.” 


nade” for string orchestra, and 


tion of the Saint-Saéns ** The lady possesses a 
rich, pleasing and well trained vocal organ and she sings 
with much taste and discretion. 

A genuine surprise and a most pleasing one was the first 
appearance here of Mr. Franz Wilczek, a young Austrian 
violinist and a pupil of Joachim. He came, played and con- 


quered. He was heard in Wieniawski’s ‘‘ Romance and 


Finale ala Zingara,” which he performed with exquisite 
tone, purity of intonation, excellent and finished technic 


and good bowing, and he pleased the public no less through 


| the artistic value of his playing than by means of the charm 





the sides or anywhere near the front of the podium, while | 


at the back of the hall the acoustics are much better. 
new metal sounding board or shell is, without doubt, much 
to blame for this defect, and we hope that by the time of the 


The | 


next concert means may have been found to silence these | 


echoes, after which the hall will be the most perfect one 
now in this city. 

The program which Mr. Thomas had chosen for the occa- 
sion, though containing absolutely nothing new, showed 
his usual good taste and discrimination, and the three ex- 
cellent soloists of the evening gave zest to a musical menu 
which for variety and symmetry might have pleased even 
the most fastidious of musical gourmands. It read as fol- 


lows: 

I Be Bice cabidand cd ninccuen satecleeesst on aeameeees Liszt 

CE aac cne hsv pumasienduress Mendelssohn 

Serenade, No. 3, D minor Vovakh kakid oneckers Volkmann 
Mr. Victor Herbert, violoncello. 

2 De, TER coins civics werenedasorerendeewkvoriwemneosies Berlioz 


a. Invocation—Minuet of the Will o’ the Wisps. 
4. Dance of the Sylphs. 
c. Rakoczy March. 
Fantasia, ‘‘ Licbesnacht’’................ 
Motto: O sink hernieder, 
Nacht der Liebe, 
gieb Vergessen 
dass ich lebe ; 
nimm mich auf 
in deinen Schooss, 
lise von der Welt mich los. 
Richard Wagner, ** Tristan and Isolde.” 
Cantabile from ‘* Samson and Delilah”’.... ...............0005 Saint-Saéns 
Mrs, Carl Alves. 


Romance and Finale & ln Zin@a*e. coc ioscciccccsesscvscviceece Wieniawski 
Mr. Franz Wilczek. | 
ed | ee = 
Strauss 


Waltz, * Hochzeitsklaenge”’ [tere reece ec eee teen e eee eeeeeeeeenees 


§a Siegmund's love song. | 
(4 Ride of the Walkvries. ) ** 


** Walktire”’.... .. Wagner 


The orchestra was in fine trim, despite the fact that re- 
hearsals had been rather scarce, as the hall was not entirely 
finished until shortly before the moment of being thrown | 
Miiller Berghaus’ brilliant orchestration 


open to the public. 
ot Liszt's brilliant E majér piano polonaise was a most aus- 

picious opening number, and evoked an amount of enthu- | 
siasm only equaled by that with which Theodore Thomas 
was received by the exceedingly large and fashionable | 


audience when he made his first appearance at the conduc- | Rosa in 1876, is also a setting of Bulwer’s comedy. 


agen Philip Scharwenka | ~ ; : 
| this end offer our services for a grand concert, the proceeds of which shall 


and apparent modesty of his personality, both of which 
acted like a genuine revelation. It goes without saying 
that the young artist was heartily applauded and after a 
difficult 
which, under Victor Herbert's direction 


triple recall he added as an encore Sarasate’s 


‘* Zigeunerweisen,” 
of the orchestral accompaniment, was performed in a most 
brilliant manner. 
The first one of a series of Sunday night concerts was also 
a success, as the hall was crowded and the greatest enthu- 
siasm prevailed. The following was the program : 
Wagner 
Bach 
Mozart 


Vorspiel, ‘* Die Meistersinger " 
Prelude, choral, fugue.. 
Aria, ** Nozze di Figaro" : aN. 
Miss Clementina de Vere. 
* Erlking,”’ for orchestra 

Scherzo capriccioso, op. 66 


Schubert 
Dvorak 


Selections from ‘* Lakmé,”’ Act Il Delibes 
a, Ballet music. 
4, Scene and legende. 
Miss Clementina de Vere. 
Ball scene from dramatic symphony, ** Romeo and Juliet,’’ op. 17.. Berlioz 


Character piece, *' Italy’’. 


ean .. Hiindel 


Largo.... 


Hungarian Rhapsody, No. 2 


M. T. N. A. 


> 
The President, Secretary, Executive and Program 
Committees in Council at Detroit. 


HE joint meeting of the various officers of 

the Music Teachers’ National Association convened in 
President, A 
secretary, H Ss. Perkins, of 
Wilson G. Smith, of 
Cleveland, and Dr. F, Ziegfeld, of Chicago (constituting the 
and J. H. Hahn, of Detroit; A. A 
Stanley, of Ann Arbor, and F. H. Pease, of Ypsilanti, the 


this city December 30, at the Russell House. 
New York; 
Calixa Lavallee, of Boston ; 


R. Parsons, of 
Chicago ; 


program committee) 


executive committee, were in attendance. A large amount 
of routine business was promptly transacted, After an an- 
imated and wholly harmonious conference lasting several 
hours, the participants who are to be invited to contribute 
to the programs for the meeting in this city, July 1, 2, 3, 4, 
were decided upon. The list includes the greatest artists 
and specialists in America, embracing composers, pianists, 


H. Hahn, 


chairman of the executive committee, reported that he had 


vocalists, organists, violinists, littérateurs, &c, ] 


completed all the preliminary negotiations for the engage- 
ment of Theo, Thomas to furnish and conduct the orchestra 
for three evenings and a matinée. Although this pertained 
solely to the executive committee, Mr. Hahn desired, as a 
matter of courtesy, to await the approval of the officers be- 
fore signing the contract. Upon motion, it was unani- 
mously voted that the Thomas orchestra be engaged. 

The Whitney & Co,, on behalf of 


Mr. C. J. Whitney, tendered the use of the Detroit Opera 


music house of C. J. 
House for the meetings of the association. It was accepted 
with heartiest thanks. It is equivalent to a cash contribu- 
tion of $500. 

The Farrand & Votey Organ Company extended an invi- 
tation to the association to become the guests of the firm for 
the afternoon and evening of July 1. An outline of the en- 


tertainment includes a ride about the city, a trip by steam- 


| boat to one of the club houses on Lake St, Clair flats, when 


Moszkowski | 


Liszt | 


Miss Clementina de Vere, undoubtedly one of the best of | 


coloratura singers now in this country, pleased the audience 
by her finished singing of the Mozart aria and more so still 


a 


by her delivery of the Lakmé” legend, after which she 


was thrice recalled. An avis au lecteur informed the audi- 
ence that Miss de Vere was suffering from a severe cold or 
the grippe, but the traces of that fashionable illness were 
happily not apparent in her vocal organ. 





The National Conservatory Concert. 


THe NATIONAL CONSERVATORY OF Music, ) 
Nos. 126 AND 128 East SEVENTEENTH-ST., 
New York, January 4, 1890. 
To the Editor of Courier: 


a collation will be served, which will take the place of the 


customary reception and banquet, This was also accepted, 


with thanks. This assures the success of the social features. 


President Parsons announced that Rafael Joseffy would 


play anew MS. concerto, written for him by B, O. Klein, 
York. The 


of New intelligence was received with en- 


thusiasm 


J. H. Hahn read a telegram from E. A, MacDowell, the 


| young American composer and pianist, in response to an 


My Dear Sir—A musical event of importance is indicated | 


by the inclosed correspondence, which you will fully appre- 

ciate, and which, I hope, will have the support which such 

a worthy and disinterested object deserves. 

Cuas, INSLEE PARDEE, Dean, 

Secretary. 

Notr.—In pursuance of the above, arrangements have 

been made for this concert to take place at the Metropolitan 

Opera House, March 27, 1890, probably in conjunction with 


Faithfully yours, 


Mr. Seidl and the German Opera orchestra. 


New York, December 24, 1889. 
To Mrs. Jeannette M. Thurber, President of the National Conservatory 
of Music of America 
Dear MApAME—Appreciating the efforts you have made to advance the 
art of music in America, and knowing how hard and successfully you are 
laboring to establish a United States conservatory which shall be truly 
national in character, and which has for its object the advancement of art 
and not pecuniary profit, we, the undersigned professors of the National 
Conservatory of Music, desire to contribute our mite to its success, and to 


be devoted to the establishment of free scholarships. Hoping that you 


| will approve and aid us by making the necessary arrangements, we re- 


Very respectfully, 
RAFAEL Joserry, THEOPHILE MANouRY, 
Leopotp LICHTENBERG, ADELE MARGULIES, 
CurisTIAN Fritscn, 
Vicror HERBERT. 


main, dear madame, 


Jessie Pinney, 


Wasuincron, D. C., December 31, 1880. 
To Mr. Rafael Joseffy and other Members of the Faculty of the National 
Conservatory of Music: 

I am deeply touched by your letter evincing so much sympathy and in- 
terest in the progress of the educational work in which weare all engaged. 
The success of any such work depends as much upon the interest and 
sympathy of the faculty as its friends. The trustees cordially accept your 
generous offer for a grand concert, the proceeds of which shall be devoted 
to the establishment of a free scholarship, as you suggest, and we will 
gladly co-operate with you to this end. 

Faithfully yours, 
JEANNETTE M. Tuurser, President. 


....“ The Castle of Como” is the latest attempt to 


make an opera out of ‘‘ The Lady of Lyons.” George 


Cockle is the composer, and the work will soon be produced 


in Liverpool. “Pauline,” by Cowen, produced by Carl 


| hoven worshippers. It is, 


invitation, as follows: ‘‘ I will be delighted to play. Have 


written friendly greetings and thanks.” It is hoped that he 
will play his second concerto, with which he has achieved 
signal triumphs in Paris, New York and Boston. 

As a fitting tribute to the memory of Dr. Louis Maas, upon 
motion of Calixa Lavallee, it was unanimously voted to ex- 
tend an invitation to Mrs. Maas to play her late husband's 
first concerto for piano. 

The visitors were lavish in praise of the efficient work 
already performed by the executive committee, one member 
characterizing the completeness of the preliminary prepara- 
tions as a sort of ‘‘ fairy tale.” 

To the distinguished guests whose interest and enthusiasm 
in the good cause were clearly demonstrated by their pres- 
ence at this time, a reception was given at the Russell 
House parlors in the evening, which was largely attended 
and was altogether an enjoyable affair, Musical talent was 
well represented and many new and pleasant acquaintances 
were made. Among those were: C. J. Whitney, 
W. R. Farrand, Geo. E, Van Syckle, Charles Bobzin, John 
Ward Dunsmore, E. T. Remick, F. A. Apel, Chas. E. Platt, 
C. M. Vet, Fred. L. Abel, E. C. Crane, Gustavus F. Hall, 
L. F. Schultz, Sylvain Langlois, C. T. Wolcott, J. A. Beres- 
ford, J. Francis Campbell, Miss Kate H. Jacobs, Miss An- 
netta J. Halliday, Mrs. Emma A, Thomas, Miss 
McMaster, Miss M. A. Cook, Miss Rose Mercer and 


others. 


present 


Lena 


many 


A Communication. 

Editors Musical Courier : 

WRITE you the following lines, as I think 

them interesting for your readers on this side of the ocean 
as well as for those on the other side to learn soine particu- 
lars about the Beethovenhaus, which I just received from 
Bonn, my home. My mother writes me: ‘‘ The two story 
house in the Bonngasse (with three front 
roof, painted yellow) was used for years for a real music 


windows, gabled 


variety hall of the worst kind, and the upper floors were 
rented to working people. Last year a grocer from another 
city bought the house, the owner of the variety show having 
In his need the latter had 
Mr. Doetsch, 


town as 


met with reverses. gone to the 


mayor of the town asking him if he would 


not secure the house for the memorial ‘property 
The mayor refused, deeming it of no interest whatever for 
the town. The stranger then bought the house for 13,000 


thaler ($9,200), rebuilt the parlor floor for his store, and, 


after he was settled for a few months, three gentlemen 
asked him if he would sell the house to them for 19,000 
thaler, which he did, and it is now a sacred place for Beet- 


moreover, an error to believe 
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that the room in which Beethoven was born is still in 


preservation It is, 


‘ee 


E MUSICAL COURIER. 








| ‘ ‘ . ” 
tory than last year. He dragged the lovely ‘‘ Vorspiel”’ in 


indeed, not longer than from six to | 


eight years that we are quite sure as to the identity of the | 


house in the Bonngasse, as there was another one in the 
Rheingasse which was also cailed the ‘ Beethovenhaus.’ 
Both bore tablets with inscriptions to that effect.” 

Yours sincerely, ANNA LANKOW 


New Vorx, January 6, 18% 


Opera in German. 


rather eventful one at the Metropolitan Opera House. 

Heinrich Vogl, the great Wagnerian tenor, after his most 
painful illness was at last enabled to make his American 
début and the chief interest of last Wednesday's ‘‘ Lohen- 
grin” performance of course centred in him. We don't 
think it right to pass a final judgment on a singer who has 
been so severely sick for several weeks, but Vogl showed 
that his voice is an absolutely pleasant and pleasing one. It 
lacked, however, on this occasion, as well as when we last 
heard him at Bayreuth, that verve and passion which might 
be expected from an heroic tenor. Mr. Vogl achieved a great 
and deserved success, however, and this was mainly due to 
bis ever artistic interpretation 

On the same high artistic level was Mr. Reichmann’s 
“ Telramund,” a thoroughly dramatic and noble impersona- 
tion of the character 

The best singing after that by these two artists was heard 
from Mr. Beck, who gave the difficult and not over grateful 
part of the ‘‘ Herald’ in a most satisfactory manner. 
Here, however, ends all praise that can conscientiously 


be bestowed upon the first ‘‘ Lohengrin” performance of the 
season, for Mr. Behrens as ‘‘ King Henry” was histrioni- 
cally uninteresting and vocally poor and weak. The most 


Ortrud ” 


saddening and most unsatisfactory ** Elsa” and 
ever dreamed of or seen were given that night by Misses 
Wiesner and Hubn respectively 

Miss Wiesner did not sing a single phrase with good tone 
production or pure intonation or distinguishable pronuncia- 
tion. Miss Huhn pronounces well, but the timbre of the 
artificial upper range of her vocal organ is so tiresome that 
the lady ought not to attempt parts such as * Ortrud,” 
which histrionically also is far too difficult for a lady with 
so little or almost no stage experience, 
The chorus, especially the male portion of the same, 


| numbers. 


created an impression as if they were under the influence of | 


the influenza or of the New Year's night celebration, and the 
tenors in particular sounded weak and husky 


Walter Damrosch's conducting was even more unsatisfac- 


| scenery magnificent. 


a most nauseating manner, and his tempi throughout were 
so everlastingly slow that the opera did not end until a 
quarter past 12. His beat and behavior are ever becoming 
more ‘‘ noisy” and lose in effectiveness in proportion. Con- 
ductors, like poets, are born and not made, and Walter 
Damrosch, despite many musical talents, was not born a 
conductor, and therefore he never will be one, all bragging 
and all alliances with millionaires and statesmen to the 
contrary notwithstanding. 

Friday night saw quite a musical ‘‘event” in the first 


HE week from last Wednesday to this was a | production in this country of Peter Cornelius’ comic opera, 


‘*The Barber of Bagdad” This first work of one of the 
earliest and most ardent followers of the new German 
school was brought out by Liszt, to whom it is dedicated, 
at Weimar, in 1858, but failed to please the public of the 
Athens of Germany. Liszt, who recognized the value of 
the opera, took this as a personal insult and left Weimar. 
Through his and Wagner's influence, however, the ‘‘ Barber 
of Bagdad ” has been given on several other German operatic 
stages and has lately, and too late to help the composer, 
who died in 1874, been received with that degree of recog- 
nition which it deserves. The libretto, written by the com- 
poser, who, like Wagner, was a composer-poet, has not 
much more action than is usually found in a modern comic 
opera, but the language is sprightly and refined and even 
highly witty ; and such is the music, which is thoroughly 
original and charming, fresh and spiritual, and the orches- 
tration of which shows a master hand in delicate coloring 
and characteristic effects. 

The performance labored under the disadvantage of being 
conducted by Mr. Damrosch instead of Anton Seidl, who 
had taken infinite pains with the rehearsing of this most 
difficult little work. It is, however, due to Mr. Damrosch 
to acknowledge that, being through Mr. Seidl’s inopportune 
illness forced to take up the baton, he acquitted himself of 
his by no means easy task in a rather creditable manner. 
The music must be sung in a very refined and technically 
finished style, and nearest to this conditio sine gua non came 
Messrs. Kalisch and Fischer, the latter of whom sang the 
title role and the former the lover tenor, ‘‘ Nureddin."’ Miss 
fraubmann pleased through the youthful freshness of her 
voice, but it would improve her interpetration if she would 
Miss Hahn forced 
her voice, to the detriment of her part and the ensemble 
Mr. Beck sang the ** 
Cadi” very badly. 


not indulge in too many portamentos. 


Caliph” very welland Mr. 
Sedimayer the *’ 

he chorus and orchestra were rather good and the new 
On the whole, the performance was 
a great success and, in conjunction with Beyer's ballet of 





‘‘ The Doll Fairy,” ought to draw crowded houses at each 
repetition, as they did on the occasion of the first night. 

As regards the ballet it has become quite the rage at 
Vienna and Munich, but the Metropolitan Opera House ver- 
sion of it is not musically or terpsichorically a correct repro- 
duction of the original, and the representation also, with 
the exception of Miss Urbanska’s efforts, does not come up 
to those enjoyed at the above named opera houses. 

On Monday night ‘‘ Lohengrin” was repeated, and to- 
night, as well as at the Saturday matinée, ‘‘ The Barber of 
Bagdad,” in conjunction with ‘* The Doll Fairy” ballet, will 
be given, while on Friday night the first representation this 
season of Wagner's great music drama, ‘‘ Tannhiiuser,” 
will take place, with Vogl and Lilli Lehmann in the 


title réles, 








Musical ltems. 
The third public rehearsal and concert of the 
Philharmonic Society will take place next Friday afternoon 
and Saturday evening respectively. Miss Clementine de Vere, 
The following is the program : 





soprano, will be the soloist. 


Symphony, F flat... o% .Mozart 
Aria from *“ Magic Flute’’. ...Mozart 
** An Island,” fantasy a. aavecenaeas John K, Paine 
Recit. and aria, ** Jessonda”’. Spohr 


Symphony, F major, No. 8...... ; .Beethoven 


Constantin Sternberg is booked for the following 





dates in January: 
Tiffin, Ohio.. was January 6 
Menstfield, Ohio er nin :. gaweeed texDbneen 
Delaware, Ohio. 


7 


8 


Rochester, N. Y o* : : 10 
Painesville, Ohio ~ ; st 6 
Wooster, Ohio...... eT rere . bs 14 


Greencastle, Ind......... 16 
Richmond, Ind......... ‘ — “ » 
——tThe program of the Symphony Concert last Sat- 
urday evening in Boston consisted of three novelties—a 
symphony by the Russian composer Borodine, a violin con- 
certo No, 3 in B minor by Saint-Saéns, played by Mr. Adam- 
owski, and a festival overture by Volkmann. Next Satur- 
day evening's Symphony Concert will have as a program the 
following selections : MacDowell, symphonic poems, ‘* Lance- 
lot and Elaine ;"" Schumann, concerto for pianoforte in A 
minor, op. 54; Gade, symphony No. 1 in C minor. The 
soloist will be Mrs. Anna Steniger-Clark. 
The Schubert Club, composed of the following 
professional artists: Lizzie Webb Cary, Marie S. Bissell, 
Carrie Hun-King, Fannie Hirsch, Minnie E. Denniston, 
Anna Mooney-Burch, Hattie J. Clapper, Helen Dudley 
Campbell, Clara E. Stutsman, Julia O’Connell, Alice K. 
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Guitars, 
andoling RECOMMENDED 


By all the leading artists as the 
best in the world. 


Our capacity is taxed to the 
utmost in filling the orders we re- 
ceive for these popular Instruments. 


If you have not received our new cata- 


we will be pleased to mail it to you, 


FACTORY: 211 to2i7 SOUTH CANAL ST. 
SALESROOMS: State § Monroe Sts, 


logue and souvenir (a unique thing in its way) 
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I RATED 1885. 
THT NCORPORATED 1885 


SCHUBERT PIANO. 


A PIANO THAT EVERY DEALER SHOULD HANDLE. 





Thoroughly Constructed, Attractive in Appearance, Brilliant in 
Tone, Reasonable in Price, Fully Warranted. 





Apply for Territory to the 


SCHUBERT PIANO COMPANY, 


PETER DUFFY, President. 


Factory: East 134th Street, bet. Lincoln and Alexander Aves. 
NEW YoRK. 





HE only practical 
machine of the 

kind on the market 
to-day.. Handles both 
Upright and Square 
Pianos with equal facil- 
ity, requiring only a 
slight change. It is 
both strong and dura- 
ble, and is easily han- 


dled. 
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and printed. 





. G. RODER, 
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GERMANY, 
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Decevee, Sophia Hall and Emma Richardson-Kiister,accom- 
panist, combined with the New York Philharmonic Club, 
Sebastian Laender, violin; Chas. 
Hemman, violoncello; Weiner, flute; Friedhold 
Hemman, viola, and August Kalkhof, double bass, under 
the direction of C. Mortimer Wiske, will give a series of 
the Lyceum, 





Richard Arnold, violin; 
Eugene 


three subscription concerts at new Lenox 
Fifty-ninth-st. and Madison-ave., on the following even- 
ings: Thursday, February 27, Thursday, March 13, 


Thursday, March 27, at which each of the above mentioned 


and 


artists will be heard in solos, duos, trios, quartets and con- 
certed numbers. 

——We have the authentic announcement of the com- 
ing to America in May of the Strauss Orchestra, of Vienna, 
led by Edward Strauss, who, since the retirement of Johann 
active orchestral work, some fifteen years ago, has 
the 
under the 


from 
The band has 


of this 


famous orchestra, 
been of the 
celebrated musical family for over thirty years, and great 


been leader of this 


direction father and sons 
interest will be felt in America in the interpretation of the 
popular of the 
they have themselves had so long in training. 


stood that the orchestra wiil make a tour of the entire coun- 


music the Strausses by orchestra which 


It is under- 


try under the direction of Mr. Blakely, the manager of Gil- 
more’s Band and of the late Thomas tour. 

—At Amberg’s Theatre Offenbach’s spirited mas- 
terpicce, ‘‘ Orphée aux Enfers,” was revived last Saturday 
Friese, Sr., was a 
“Pluto” 

sympathetic 


night with a most pronounced success. 


merry Jupiter,” Schiitz just as good a and 
excellent A 
was Miss Zimmermann and a very charming 
The did their 


parts also in a satisfactory manner. weak feature of 


very 
Sinnhold 


‘* Eurydice” 


as ‘* Orpheus.” very 
rest of the cast 
The 
the evening was the orchestra, especially the concertmeister 


‘“*Diana” Miss Englander. 


who has to play that delightful little solo and whose ear is 
anything but musically correct, 
——The second Nikisch concert takes place next 


Tuesday evening at Steinway Hall. 


FOREICN NOTES. 


.... The Hamourg City Library recently was pre- 
sented with the original of Beethoven's last will and testa- 
ment, 

...Gilbert and Sullivan’s new work, ‘The Gondo- 
liers,”’ which was to have been produced at the new Park 
Theatre last evening, and which will be reviewed at length 
in our next issue, is thus spoken of by the London press. 

The London ‘** Atheneum” thus discusses the latest joint 
effort of Gilbert and Sullivan : 


‘*The book of ‘ The Gondoliers’ 





is wholly extravagant, 


author's characteristic conceits. The burlesque of medieval 
manners in Venice and Spain, united with the satire of 
political and social ideas of the present day, shows the skill 
of the artistic caricaturist. 
ture of Sullivan’s music is its exceeding 
only reminiscences that we could detect were one of a 
popular ballad by Molloy, in the first act, and another of the 
quintet in the second act of ‘Carmen,’ near the close of the 


freshness. The 


work. 
the themes are singularly engaging. A French journal, 
speaking recently of Sullivan, described him as the English 
Offenbach, 
is necessary we should suggest Auber rather than the com- 
But, as a matter of fact, 


This is a sorry compliment, and if a comparison 


poser of ‘Orphée aux Enfers.’ 
Sullivan's style is peculiarly his own. Even in his lightest 
moments there is a certain grace and delicacy in his themes 
the of the educated 


and their treatment which charm ear 


musician, and his orchestration is full of the daintiest de- | 
but such as only occur to com- | 


vices, simple, it may be 


posers of genius, who know how to gain original effects 


with slight materials. There is no need to describe 


The music is nearly all in quick time and many of | 


COURIER. 


Perhaps the most striking fea- | 


the | 


score of ‘The Gondoliers’ in detail, but we must mention | 
cachuca, the writing of it must have been an easy task for 


one number, the quartet, ‘In a contemplative fashion,’ in 
which the theme is used as a sort of canto fermo by the 
orchestra while the voices are engaged in florid counter- 
point, designed to produce the effect of agitation and dis- 
cord, and yet perfectly harmonious. To sum up, a work so 
the of ‘ The Gondoliers’ 
than a pretentious oratorio 


highly finished as score has a 


higher art value many or 


symphony.” 


The ‘‘Saturday Review” has these comments on Sulli- 


van’s share in the work: 


‘*The music is unfailingly melodious, and the freshness 


considering that this is Sullivan’s tenth opera, is 


Only very 


of it, 
quite extraordinary. 
echo of his work in previous scores ; 


rarely do we catch a faint 
still 
other musician, ex- 


more rarely is 


there a suggestion of the work of any 


cept when he purposely imitates—always with taste and 
gracefulness—the manner of a school. One of the most 
remarkable and delightful features in the score is its va- 


riety. Sir Arthur has a marvelous aptitude for fitting his 
music to the occasion, and can be gay or tenger with equal 
ease and appropriateness, while he has always struck us 
as the one English composer who can extract genuine hu- 


mor from an orchestra. The long opening number is full 


of melody, and the duke’s entry with drum obligato is not 
The ballad for Luiz is a 


heard with face, 


Gilbert has adopted the style of the seventeenth cen- 


to be a grave 


gem. 
tury poet, and Sir Arthur has entered into the spirit of the 
words with wonderful feeling and refinement. Tessa’s 
song, ‘ When a merry maiden marries,’ 


a touch of sentiment; Gianetta’s air, ‘Kind sir, you can- 


is bright, with just 


and if scarcely equal to that of ‘The Mikado,’ is full of the } not have the heart,’ equally charming, is in some respects 
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the treatment—sentiment slightly predominates 


but there is a light undercurrent of humor, 
will be 


reverse in 


sO we come to 


the quartet, ‘Then one of us a queen,’ a burst of 


unmitigated joyousness and fun. Once more we find the 


happy blending of sentiment and humor in the verses with 


the beautiful refrain, ‘Oh, my darling,’ which the brides 
sing to their departing lords. We have spoken of the 
melody and significance of the music without mentioning 
one of its chief sources of fascination—the scoring, full of 
grace, fancy and suggestiveness. The horns have a deal 
to do that is always curiously effective ; other brass instru- 
ments are seldom employed, but the wood wind is con 
stantly called into requisition; and the writing for wood 
wind will remain a model of what can be accomplished 


when perfect taste is united to a thorough mastery of of 
We direct special attention to the accom 


‘Take a pi 


chestral resource. 
the 


paniment of tenor song, ir of sparkling 


eyes,’ a captivating melody in six-eight time, the rhythm 
recalling the circumstance that ‘Marco’ has been a yndo 
lier and so acquainted with barcarolles The chords are 
exceptionally rich and at the same time singularly delicate, 
wood wind being joined with pizzicato violin: As for th 


Sir Arthur; but it makes a great hit, as, happily, does the 
quartet, ‘In a contemplative fashion.’ A suave melody, 


deliberation of which the couples 


which suggests the calm 


speak is the foundation, and this is repeated /iano as a 
trio, while each in turn comes forward and argues out, 
forte, the position of matters as affecting him or her 


rhis leads to an outburst of temper on the part of the girls 
the which suddenly dies 


and of remonstrances by men, 

away, giving place to a quiet repetition of the original 
theme. The quartet is in common time, the effect being 
gained by placing rapid passages of semi-quavers above 


the continuous sabject, the dotted crotchets and quavers of 
which, somehow or other, an idea of the d 
liberative frame of mind in which the publicis approached 


seem lo give 


In the accompaniment of a funny song that falls to the 
‘Grand Inquisitor,’ as he incidentally mentions toddy, ther 
is an irresistibly comic burst, as of bagpipes; a hornpipe 
sounds when the name of ‘ Admiral’ occurs Phe martial 
rattle with which ‘Giusseppe’s’ reference to a review 
hailed, is in the same vein Perhaps the quintet, ‘I am a 
couruuer grave and s¢ rious,’ is reminiscent of the gavot in 


‘ The Sorcerer,’ but it is a most taking melody 


GRAND OPERA IN GERMAN 


Wednesday Evening. Jan. 8, at 8 o’elock, 
CORNELIUS’ OPERA 
THE BARBER OF BAGDAD, 
To be followed by 
DIE PUPPENFEE” BALLE! 
Grand Corps de Ballet of 250! 
Friday, Jan. 10, | First Performance t Season of 
WAGNER'S OPERA 
rANNHAUSER TANNHAUSER 
SATURDAY MATINEI 


Barber of Bagdad and ** Puppentee"’ Ballet, 
BOX OFFICE OPEN FROM 98 TILL 6, 
Ga Steinway's Pianos Used Exclusively. 
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ORDERS EXECUTED AT LOWEST PRICES. 
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NEWYORK Sole Agents for the United 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Vears. 


iA HERRBURGER-SCHWANDER. 


PARIS AND NEW YORK. 
Particulars on application to 


WILLIAM TONK & BRO., 


( on r _ ‘4 a sk 
States and Canada, 5 26 Warren St., New York. 





HE AXOLIAN IS AN EPOCH making instrument, 


surely a revolution in the world of music. There are two vital points which in 


and is causing gradually but 


themselves make the A¢olian the king of musical instruments : 


FIRST-—It performs any music, from a Waltz or a 
Ballad to an Overture or a Symphony, more 


beautifully and more nearly perfect than any 


musical instrument made. 


can 


SECOND-—It 
ment, but is so simple that a_ person 


learn 


is not a mechanical instru- 


to play it in from one to 


three weeks. 





PRICES FROM $200.00 TO $500.00. 


Local Territory will be given to Dealers on these Instruments. 


THE AZOLIAN ORGAN AND MUSIC CO, 831 Broadway, New 





re WRITE FOR 
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York. 
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R. LEOPOLD PECK, of Hardman, Peck & Co.., 
M authorizes us to state that arrangements have 
been completed with the heirs of the late Mr. John 
Hardman, by which the firm of Hardman, Peck & Co. 
will continue as before. 


HE Wilcox & White Organ Company has not been 
interested in any of the negotiations, pending or 
concluded, regarding the change of Lindeman & Sons 
into a stock company. To quote from a letter, “such is 


not the case and will not be.” 


E are pleased to congratulate Messrs. Hardman, 
W Peck & Co. upon having secured the services 
of Mr. Reinhard Kochman, a gentleman who, in his 
long connection with the piano trade, has won legions 
of friends in of North America, and one 
whom we are assured will demonstrate the wisdom of 


every part 


this move on their part 
——a 

HE parties doing business under the firm name of 
Che Goldsmith Piano and Organ Manufacturing 
Company" are again that their methods of 
doing business are contrary to the law of New York 
State and our readers and dealers throughout the 
country are again informed that “ The Goldsmith Piano 
and Organ Manufacturing Company” is a rank stencil 


concern, of which, probably, more later, 

NE of the largest and most important firms in the 
(0) trade have leased a Fifth-ave. wareroom on the 
west side of the avenue, in the section between Four- 
teenth and Twenty-third streets, and will take posses- 
sion about Mayr. The house request us not to give 
their names in this number of THE MUSICAL CouRIER, 


as the papers have not yet been signed, although the lease 
The establishment 


warned 


and details have been agreed upon, 
is one of the leading and attractive spots on the avenue, 
and the firm will, in coming on this thoroughfare, dis- 
tinguish it more than ever as a piano row, 
- 
HE encyclopedic article on clavichords, spinets, old 
T pianos, &c., contributed by M. Steinert, of New 


Haven, to last Sunday's New York “ Herald,” will be of 
wreat benelit to thousands of persons who have no idea 
of the precursors of the modern piano and of the evo- 
lution of these instruments. 


M, Steinert claims to own 





Beethoven's grand piano, which, however, is marked 
“1816.” As Beethoven died in 1827 this must have been 
one of the latest pianos he used. It isof great valueasa 
memento and M., Steinert, who has a fine collection of 
old instruments, is to be congratulated upon owning it 


and others, 
_ 


UR Mr. Hall, who represents THE Musical Cou- 
0 RIER in the West, is down with “la grippe,’’ and 
his weekly letter from Chicago is consequently omitted. 
This is the fifth victim of the influenza connected with 
this paper. Mr. Hall writes that Mr. Charles C. Cur- 
tiss, manager of the Weber house in Chicago, has with- 
drawn from the business and will leave for Europe on 
the 18th inst. His trip will be a short one, and on his 
return he will probably re-enter the business in Chi- 
cago. 

The first invoice of Knabe pianos has reached Lyon 
& Healy, and the assortment of instruments is highly 
attractive. 


HE Mason & Hamlin factory, which we visited last 
T weck, is in the very best condition for all exigen- 
cies that may present themselves to the piano and 
organ trade of 1890, and there is evidence that the com- 
pany do not anticipate any abatement of the trade now 
coming to them, They are turning out large quanti- 
ties of organs, particularly the high priced instruments, 
in gorgeous case work, and in the piano department 
the quality of the workmanship is up to the high stand- 
ard that has always characterized the output of the 
Mason & Hamlin Company. 

A close observation of the methods in vogue in the 
factory shows that there are very few piano shops, as they 
are called among the mechanics, where more care and 
attention is paid to every detail of the work than at 
Mason & Hamlin’s. Three oak fall boards in the rough 
were received in our presence in the office of the'superin- 
tendent, and because there were imperfections—a slight 
one on each that cou'd have been concealed with the 
varnish—they were at once rejected. And these fall 
boards, we know, would have been used without ques- 
tion in many, in most of the piano factories; in fact, 
similar fall boards are used all the time. 

Mason & Hamlin are producing instruments that are 
destined to attractin the future a very large trade in all 
sections of the land, and as for durability it cannot be 
doubted that, with the material used, the skill applied 
and care bestowed upon the work, the Mason & Hamlin 
piano will defy any of the ordinary tests that are the 
cause of the wear and tear of an instrument. 


HE municipality of London, Ont., Canada, has 


granted a bonus of $25,000 to W. Doherty & Co., 
piano and organ manufacturers, in that place. It was 
in form of an ordinance that the grant was passed, the 
terms being embraced in the following resolutions: 


Whereas, W, Doherty & Co., of the city of London, manufacturers, having 
established a manufactory for the manufacture of pianos and organs only 
in the city of London, and have agreed forthwith to extend and continue 
the manufacture of pianos and organs in the said city, and to employ 
constantly at least 100 workmen for the period of at least 15 years from 
the passing of this by-law, subject to the terms and conditions hereinafter 
contained ; and 

Whereas, it is expedient to grant the said bonus on the terms before and 
hereinafter mentioned ; and 

Whereas, the total amount of the debt intended to be created by this 
by-law is the sum of $25,000, &c , 

Be it therefore enacted by the Municipal Council of the Corporation of 
the City of London; 

That it shall and may be lawful for the said corporation to aid the said 
W. Doherty & Co., by granting to them by way of bonus or aid the said 
sum of $25,000. 

The said firm shall have entered into a mortgage and agreement with 
the said corporation, such mortgage to cover all the real estate of the said 
firm about to be acquired within the city of London, and containing such 
provisions as the said council may deem necessary to secure the perform- 
ance of the conditions upon which the said bonus is proposed to be given, 
which are as follows: 

That the said firm will constantly employ at their manufactory in the 
said city of London at least 100 workmen for at least 15 years from 
and after the entering into of the said mortgage and agreement. 

That the said firm will obtain the necessary premises to carry on their 
business in the said city, and wili continue the manufacture of pianos and 
organs Uhereat, and will give constant emp'oyment therein to at least 100 
workmen within six months from the entering into of the said mortgage 
and agreement, and until the necessary premises are purchased, manufac 
ture commenced and staff of 100 workmen employed the said bonus shall 
not be paid to the said firm. 

That the said workmen so to be employed as aforesaid, or others, the 
employés of the said company, shall reside within the limits of the said 
city of London, 
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AMES S. CUMSTON, of Hallett & Cumston, the 
J Boston piano manufacturers, has purchased the 
stone building 198 and 200 Tremont-st., next adjoining 
the Hotel Boylston, in which are located the stores of 
M. Steinert & Sons. The building, which has 40 feet 
front by 80 deep, cost $110,000, and a story will be added, 
together with other improvements, and, in all proba- 
bility, Mr. Cumston will conduct a retail piano business 
on the premises. There is a good deal of money in the 
retail piano business in Boston and Mr. Cumston does 
not mind taking a slice of it himself. 

** * * 

Mr. Chandler W. Smith, of C. C. Harvey & Co., the 
firm who have control of the Chickering and the Fischer 
pianos in Boston, tells me that their trade during De- 
cember was extraordinary, and that they had no diffi- 
culty in placing goods, although it was at times impos- 
sible to get the required supply from the Chickering 
factory. Most piano factories were unable to satisfy 
their agents during December, and if such conditions 
are not to be repeated in the future, other methods 
must obtain in piano manufacturing. This year the cry 
for pianos has been louder and longer than ever, and 
the only remedy against a repetition of such scenes can 
be found in manufacturing stock ahead. 


George W. Carter, at one time a member of the 
Emerson Piano Company, subsequently a traveler for 


Vose & Sons, then a member of the late firm of 
Grovesteen & Fuller, and after that in business for 


himself, which he gave up to join E. L. Wilson & Co. to 
establish the Boston Piano Company, has quitted the 
latter position. His son, George N., who was employed 
with the Boston Piano Company, quitted several weeks 
ago. It is understood that Carter expects to go into 
piano manufacturing, but with whom and under what 
conditions is unknown as we go to press. 
***e * 

The George W. Seaverns Piano Action Company, of 
Cambridgeport, will in all probability produce about 
12,000 sets of actions in 1890. They have a contract to 
furnish the Everett Piano Company alone with more 
than 4,000 sets this year. They furnish a number of the 
largest manufacturers with actions, and also the Henry 
F. Miller & Sons Piano Company. The factory of the 
Seaverns Company will be enlarged to meet the in- 
creased trade. 

i. we es 

I would not be surprised if the arrangement between 
Jesse French, of Nashville, and the firm of R. Dorman 
& Co., of the same city, would soon cease. 

se ke & 

Three institutions in the music trade were approached 
by a syndicate with the intention of purchase, and these 
three institutions rejected the offers of the syndicate. 
One of these three was the Ivers & Pond Piano Com- 
pany, of Boston. The rumors of a fourth syndicate 
offer relate to Chickering & Sons, who are said to have 
been approached, and who are said to have given a 
statement to the representatives of the syndicate. 
There has been a series of stumbling blocks in the 
Chickering negotiation, the chief of which is the wide- 
spread knowledge of Gildemeester’s erratic manage 
ment, in which no confidence whatever is reposed. 
Nothing has ever been known in the whole history of 
the piano trade to equal the irregular, abnormal and 
sudden changes made by Gildemeester since his man- 
agement of the Chickering interests. These are not 
only changes of agencies, the extent of which cannot be 
appreciated by persons who have not investigated the 
same, but also changes among the employés in the 
executive department of the house, and changes in the 
methods and so-called principles at various times as- 
serted by him. 

* * * * 

As for instances, they are at hand in abundance. The 
sale of the retail business of the original house in 
Boston is a glaring one. The successors of Chickering 
& Sons are making money in the Boston retail estab- 
lishment ; Chickering & Sons are merely getting their 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming more extensively known. 











Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading artists. 














Have the indorse- 








SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Noted for their Fine Quality of Tone and Superior Finish. 





anor NEW ENGLAND.PIANO CO., 32 George St., Boston, Mass. 


NEW YORK 


WAREROOMS, 98 FIFTH AVENUE, 








STERLING 





UPRIGHTS IN LATEST STYLES 
“SNIISIG WMAILAVAG ONY 





EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STHRILING CO. 


FACTORIES AT DERBY, CONN. 











MANUFACTURERS OF 


PAUL G. MEHLIN & SONS, 


GRAND ano UPRIGHT 


Grand Pianos 


Of the very Highest Grade, 


Containing the following Patented Improvements: 
Patent Grand Plate, Grand Fall Board, Piano 
Muffler, Harmonic Scale, 

Bessemer Steel Action Frame, Endwood Bridge, 
Touch Regulator, Finger Guard and 


IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


161 61 163, 18 165 161 West 40th Street, cor. Tenth Avenue, New York. 
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WEGMAN & CO. 


Piano Manufacturers. 


‘]7]LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 


greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments, and therefore we challenge the world 
that ours will excel any other. 


din ed el od es, ee 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 57 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


THE VOGALION ORGAN, 


The Most Important and Beautiful Invention in the Musical 
World of the Nineteenth Century. 











The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 


TRADE SUPPLIED ! AGENTS PROTECTED! © BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


MASON & RISCHI, 


Worcester, Mass., or Toronto, Canada ; o: 


J. W. CURRIER, 18 East 17th Street, New York. 


DO NOT BUY UNTIL SEEING THE al 
New Burdett Organ List. 








BURDETT ORGAN COMPANY, Limited, ERIE, PA. 














FISCHER 


J, & G, FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 
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OWNED FOR: 
UNE 2 DURABILITY 


or? OFFICES AND W4ABREROOMS ! G+ 


fe 110 Fifth Avenue, corner (6th Street, New York. f 


79,000 


NOW IN USE. 
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wholesale profit on the goods sold to the Boston house. 
The next is the sale of all the New York renting stock 
to 5S. T. Gordon & Son, with Mr. Gordon's son in charge 
the same in the Chickering Building. The next 
consists of about a half dozen changes of agencies in Chi- 
cago alone since Gildemeester has been in command. The 


of 


result is that nearly every dealer in Chicago can show 
the wholesale prices of the Chickering piano as guotled 
A gentleman just back from the Coast tells me 
of a similar condition of affairs at San Francisco. So it 
is in Cincinnati, and so it is in New Orleans, and so it is 


; 


/ twin 


in dozens of smaller cities. 
se ee 
Any person who carefuily reads Gildemeester’s adver- 
tisements in the New York daily papers can see how 
readily they can be used by competitors against the 
Chickering piano and how peculiarly they must affect 


dealers who have on hand a stock of Chickering pianos. 
The recent series of advertisements gotten out by 
Gildemeester came very near subjecting the Messrs. 


Chickering to ridicule personally and have created 
amusement among those persons who do not enjoy a 
personal acquaintance that enables them to know that 
Messrs. Chickering are gentlemen who revolt against a 
system that parades them and their history before the 
How different is all this to the refined, 
the courtly, the delicate manner in which Messrs. 
Chickering & Sons formerly presented their elegant 
product to the artistic element in society and the public. 
No one could fail to appreciate the great good done by 
the old house t' ward the development of music in 
America, and yet it was all told in a manner that ap- 
pealed to the intellect without ruffling the most sensi- 


public gaze. 


tive disposition, 
*_e* © 


To the great majority of people interested in the ques- | 


tion itis an unsolved problem how it is possible for 
Messrs. C, Frank and George Chickering to have en- 
dured the primitive methods and the incoherent and 
indefinite propositions of Mr. Gildemeester, particularly 
when the history of his régime is reviewed, as it neces- 
sarily must be calmly reviewed by them in their soli- 
tude. And the very fact that rumors have been per- 
mitted to leak out referring to syndicate negotiations 
and the self evident hesitation to close the same or to 
terminate them one way or the other have not had a very 
healthy effect upon the firm, The whole affair has a 
characteristic Gildemeester aspect, which is always dis- 
tinguished by uncertainty, wavering, lack of determina- 
tion and want of coherency. The whole question is 
constantly a subject for debate in trade circles and if 
the Messrs. Chickering could imitate Haroun-al-Raschid 
and, in disguise, visit the circles in which such matters 
ire discussed, they would not hesitate a moment to 
make a change which, to the trade at large and to their 
friends in particular, is absolutely and imperatively nec- 
essary to the future of the house and the piano, 


** * * 


Mr. Cook, Sr., of the Hallet & Davis Company, of 


Boston, tells me that the tendency in taste is all in 
the direction of fancy woods in pianos, with the ex- 
conservative element that 


finish, 


ception, of course, of the 
te the dark 


The great amount 


clings woods, such as rosewood 


We, 
one reason of the advance in price of veneers. 


ol 
The 


grand, particularly the small and parlor grand, says 
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COURIER. 











of basket work of old gold and ivory silk plush, and the metallic portions 


richly wrought, designed with perfect grace and covered throughout with 
a double plating of pure gold. 

Contrary to the usual rule, the back of the instrument, too, visible from 
its diagonal position, is made so beautiful with an artistic arrangement of 
plush, net and silk in old gold and ivory, that it would add to the effective- 
ness of any portion of the most elegant apartment. This piano, which is 
worthy an honored position in the most royal and regal of homes, is fitly 
named the * Regal Piano,” for it is“ regal"’ in the perfection of its mech- 
anism, the elegance of its form, the superb quality of every article em- 
ployed in its manufacture, from the magnificent plushes of the richest, 


| most costly texture, the most beautiful colors and daintiest combinations, 


exclusively furnished by Shepard, Norwell & Co., from whose si'k coun- 
ters also come the beautiful watered silks and soft crépe de chines used 


| for the back draperies, to the most intricate parts of the ingenious interior 








fancy woods consumed is 
| 


mechanism, and the unrivaled tone they produce—perfect, imprisoned 
melody, which blends the softest, sweetest vocal tones, the richness of 
deep organ chords and the chiming of clearest bells, the deepest harmony 
of nature without a suggestion of anything earthly ; music which musicians 
and skilled scientists alike have hitherto declared impossible, owing to the 
vibratory quality of the materials employed in manufacturing, which have 
thus far given a jarring, metallic sound to even the sweetest me‘odies, 
In a moment of inspiration the inventor, Mr. Henry W. Smith, of the 
Smith American Piano Company, thinking that if some material less reso- 
nant than the hard woods which had before formed the cases of these in- 
struments could be used, determined to try the richest obtainable quality 
of plush, to be used over lighter though no less durable woods than ma- 
hogany, rosewood, cherry and ebony, thus completely insulating the dis- 
cordant sounds. The result of this experiment, aided by the improved 
sounding board, which was also Mr. Smith's invention, and many other 
little details, has exceeded even his own expectations, and has aroused the 
interest and enthusiasm of leading artists and scientists who have exam- 
ined the instruments from all parts of the land. Only those who have the 
means to pay for music in its most perfect and beautiful form can afford 
to purchase these instruments, for, necessarily, they are expensive from 
their very perfection. The beautiful instrument exhibited for the last few 
days has just been replaced by one still more exquisite, of rose color with 
a tiny commingling in front of olive in basket work. The public will soon 
have the privilege of seeing and hearing these instruments at some of the 
coming season's finest concerts, 


* ee * 


I believe that, even if people and firms do not exactly 
agree with the policy of THE MUSICAL COURIER, the 
paper should record deeds of charity or philanthropic 
works performed by them. The latest action that 
should not escape the attention of the piano trade, as it 
sets an example of true benevolence and kindhearted- 
ness, refers to the Millers of Boston. It seems that, 
like in other cities, it is the habit in Boston to show ap- 
preciation for faithful services performed by public ser- 
vants, such, for instance, as letter carriers, by donating 
a certain sum to them about holiday time. The Millers 
took the initiative in this act of kindness toward the 
carrier on their route by going about with a petition to 
the various firms, who were asked to contribute toward 
the fund for the carrier. Some piano firms, in sym- 
pathy with the Millers, added their names and amount 
donated to the petition; others refused on the ground 
that they did not believe it proper or judicious to give 
donations or presents to servants in the pay of the 
Government or State, especially as they were indirectly 
paid by the people to do their work ; that a great many 
letter carriers and other public functionaries had refused 
to accept such or similar presents, and, in fact, consid- 
ered it an insult to offer them. 

** k * 

But the Miller who was in charge of the petition per- 
sisted valiantly in pressing the claims of the carrier to 
recognition and collected quite a sum—lI believe in the 
neighborhood of $100, as they say—and, as may readily 
be understood, sacrificed valuable time during the rush 
of the holiday season, when everybody was busy, in the 
pursuit of his charitable enterprise. All praise is due 
the Millers for this noble and unselfish devotion to the 


| interests of another, 


Mr. Cook, will invite the attention of manufacturers | 
more than ever in the future. 
*~* & & 

Alexander Steinert tells me that the Boston branch 


never had a year like 1889, both in the number of sales 
The volume of trade 
his saw an 25 
A Steinway grands that had just been sent by 


made and the prices secured. 


exceeded expectations. | order for 


Styl 


him for the Boston store. 


eet & 


There is a Smith American “Regal” piano on exhi- 


bition store in the retail section of Boston. 


The Boston “ Herald’’ of Sunday speaks of it in the 


in a large 


following manner: 
Norwell & 


admire and wonder 


Many thousands of pedestrians who have passed Shepard, 


( s store within the last few days have stopped to 
out the magnificent new plush covered piano which is on exhibition ia 


of their iarge window an 


rranged surroundings Ihe entre window represents one large apart- 
vent, with carpet of soft, creamy hue, hangings of nile green and rose 

«, and lace delicate as the work of the first fairies ; furnishings of 
white enamel and rattan beaut fully decorated with gold ; draperies of 


gold and ivory brocade a princess might wear, falling gracefully from a 
aperb easel; tall and sleader stands of twisted brass, bearing vases of 


and holding choice tea roses and silken scarfs 
gold. But 


»."s varied and perfect stock, rich and 


and x land white, 


{ rose and cr these exquisite articles, 


im wrought with all 
Norwell & ( 


are used as acx 
arvings, panels, fluted columns and all, 


ken from Sheparc, 


though they are essories only to the centre of attrac- 


the superb upright piano, its « 


vered with old g 


to enjoy the elegance of its artistically | 


P.S.—I have just heard that the letter carrier had pur- 
chased a style 8 Miller upright some time ago at $240 
on installment (7 per cent. interest added) and that since 
the collection of the donation he does not owe much on 
the piano. 


. 


Above al! things have fervent charity among yourselves. 1 Peter iv. 8. 





T will never do for a dealer to purchase New York 
pianos from a jobber who has control of the terri- 
tory in which the dealer does business and then ship 
the same pianos back here to New York, to a different 


firm, for the purpose of settling an account. The New 


York manufacturer and the jobber both will not 
tolerate it, even if the pianos have been paid 
for. It isa good, straightforward advice on our part 


to suggest to the parties to the transaction to have it 
quietly and satisfactorily arranged all around, although 
it seems now that the matter will reach publicity. It is 
too bad that business cannot be done without resorting 


to such schemes, 





Want ED—A gentleman of education, good address and a practiced 
salesman, with extensive experience in both wholesale and retail 
trade, desires appointment with responsible house fur wareroom or office 
work or as traveler. Is a good pianist and organist and has thorough 
technical knowledge in connection with manufacturing, in addition to 
being a competent bookkeeper, an accomplished correspondent, rapid 
Is familiar in every respect with the busi- 
Address ‘* Verax,”’ THe Musicat 


stenographer and typewriter. 


Highest references. care of 


ness, 


yold silk plush, the ornamental front an artistic blending | Courier. 











NEW ENCLAND PIANOS. 


Great and Valuable Improvements, 





ROM the time of its inception Ture Musical 
Courter has maintained a policy, based upon knowl- 
edge, toward various firms engaged in the manufacture of 
pianos which, however much it may have permitted its 
editorial articles to compliment and commend the business 
methods of a house, and however much it warranted the 
acknowledgment of superior business tact, never permitted 
an unqualified or even a qualified indorsement of a pro- 
duct except when by constant improvement the intrinsic 
merit of the instrument itself entitled it to the indorsement 
of the editors of this journal. Interested as we are in the 
development and improvement of the piano as a musical in- 
strument, we are led to note not only the advancement in 
merit of the entire production but the particularly marked 
advancement made by individual concerns from time to 


time. 
Aside from the professional opinions of THE Musica. 
CouRIER, or rather, moving in the same lines as the 


opinions of THE MusicAL Courier, are the opinions of the 
dealers of this country regarding any given instrument. 
And this statement may be rightly qualified by saying, the 
opinions of the leading, the large dealers of this country. 
Men, or combinations of men, by their enterprise, ability 
and knowledge of the commodity in which they deal, nat- 
urally gravitate to large commercial centres where they are 
afforded opportunities for the full play of their abilities. 
Such men are quick to see what is best for them to buy and 
sell, and what is best calculated to answer their purposes, 
and best to be associated with their own personal and com- 
mercial careers. 

All of which leads us to the congratulation of the New 
England Piano Company, at the opening of the year 18go, 
upon having numbered among their list of agents such 


names as those of 


EV OO ME FAGBNY 65.6 cans ae ¥ecnccs'es Chicago, II]. 

Kohler & Chase........ 6vscecectene eeencisco, Cal 

W. J. Dyer & Brother......... § St. Paul and Minneapolis, 

" 6 ( Minn. 

S38. Beadlord.. 6h. 665556 ...----Milwaukee, Wis. 

Jesse French Piano and Organ {| Nashville, Memphis, St. 
COMpPRDY... 2... 0s.0s-ceeeen- ( Louis and the South. 

Samuel Hamilton...............Pittsburgh, Pa. 

pS eC”) | rr ear ae Cincinnati, Ohio. 


James A. Guest..............0..burhngton, Ia. 
Max Mever & Brother...........Omaha, Neb. 
Denton & Cottier................ Buffalo, N. Y. 


Concerns of the commercial -calibre of those above men- 
tioned, dealing in the product of any one factory, thus give 
sufficient of the excellence of the instru- 
ment which they all handle. They are firms who do an 
aggregate business of millions of dollars a year and whose 


evidence in 


acceptance of and adherence to the agency of any given 
piano is in itself a sufficient guarantee of the marketable 
excellence of any instrument they handle. 

Aside from the exceptional indorsement offered above, we 
are warranted, from a close observation of the various im- 
provements made in the New England piano, in indorsing it 
as among the best instruments of its grade now placed upon 
the market. The New England piano of a year or of two 
years ago should not be confounded in the minds of the 
dealer or retail customer with the piano made by that com- 
pany to-day. In no one factory within our knowledge have 
greater and more important improvements been made than 
in the New England factory. In every element which goes 
to make up a good piano they have progressed from the 
mechanical and technical ideas embodied in their new scales 
down to the exceptionally fine finish of their case work and 
varnish work. 

Dealers who have not investigated the merits of the pres- 
ent New England piano are doing themselves a positive in- 
justice, because they will find upon writing to the company 
and receiving and thoroughly examining the instruments 
that in them are embodied the qualities that thoroughly en- 
title them to the claim that they are the best pianos of their 
grade now upon the market. Of their own product they 
say and say correctly ; 

‘“‘The manufactory is one of the largest in the world; it 
is the most systematically arranged for the highest grade of 
excellent work at a minimum cost; it is equipped with more 
labor saving machinery than any other establishment of its 
kind ; in faet, it produces a better piano at a medium price 
than has yet been placed upon the market, which can at all 
times be demonstrated and proved to any who choose to be 
informed. 

‘*The New England pianos contain all the most impor- 
tant improvements which are the requisites of a first-class 
piano, and many of our own invention, The tone of the 
New England pianos combines the greatest possible volume 
of tone and richness, together with refined purity and sweet- 
ness, and they are remarkable for their extraordinary sing- 
ing quality and perfect evenness throughout the entire 
scale. All classes of material are carefully selected by 
experts, while the methods of construction embody the 
latest and most approved principles known to the art of 
piano manufacturing. The designs of cases are new and 
in keeping with prevailing styles of furniture. We give a 
written warranty for five years with each instrument, and 
are enabled to give our patrons better value for their money 
than can elsewhere be obtained,” 


Seen ee 


THE MUSICAL COURIER. 








CONTEMPTIBLE PRACTICES. 





Dealers 
Should Be Blacklisted. 


dealers the wholesale prices of pianos indiscrimi- 
nately and have cautioned the trade editorially not to 
send quotations before investigation. And yet the 
very necessities of the situation oblige firms to send to 
dealers who have an average good standing their whole- 
sale prices in order to transact business. If certain 
practices prevailing among certain dealers or classes of 
dealers obtained generally in the trade the whole fabric 
would be endangered and business, in its ordinary sense, 


W° have always advocated great care in giving to 


would cease. 

Every inquiry would have to be answered by a per- 
sonal call, if answered at all, and as this would be an 
impossibility thé conditions would 
become unbearable. 

We always endeavor to dis- 
courage practices that are danger- 
ous, wrong and contemptible by 
applying the torch, metaphorically 
speaking, and driving the parties 
from under cover who indulge in 
these practices. A case that has 
recently come under our obser- 
vation needs a similar treatment 
and we therefore 
pose the transaction. 

It appears that Mr. A. Denison 
a reliable, honest dealer at Arcade, 
N. Y., placed an Emerson piano on 
approval in the house of a gentle- 
man in Attica, N. Y. The party 
was very much impressed with the 
merits of the instrument, and the 


propose to ex- 


P. H. POWERS, 


JOS. GRAMER, 


transaction was about to be closed 
when an interference took place in 
the shape of a letter, of which a re- 
production is printed on this page. 

This letter, as the trace lines 
show, had mutilated, the 
name of the dealer having been 
cut out, and, in the body of the let- 
ter, the name of the town in which 
The date was 


been 


he resides cut out. 
also changed from June 8 to June 
18. The letter in its original con- 
dition was a reply to an interroga- 
tory from a dealer of the name of 
Wm. E. Adair, who does business at 
Cohocton, Steuben County, N. Y. we 
Mr. Adair has been in business for Ps 

a long time; the Emerson Piano 
Company have no agent or repre- 
sentative in Steuben County, and 
Mr. Payson, who had charge of the 
correspondence, very naturally, free 
from any suspicions that the letter 
and the inclosed quotation of prices 
would be used for illegitimate pur- 
poses, and on the principle that the 
great bulk of retail piano and organ 
honest men, 


Caw P 


dealers consists of 
wrote: “If you want the Emerson 
agency for the territory immediate- 
ly around Cohocton (this name was 
cut out as will be seen) we can 
give it to you.”” Mr, Payson, acting 
on the basis of the lines laid down 
by the Emerson Company, which 
insures full protection to their rep- 
resentatives and agents, was explicit 
and careful to say that at various 
points in the vicinity the company 
had “ good agents and we want to 
do nothing to interfere with them.” 

Here, therefore, is a case which 
allows of no equivocation. Mr. 
Adair was treated courteously ; the 
prices were quoted to him on the 
strength of his reputation; he was 
given to understand distinctly that 
it was for the territory immediate- 
ly around Cohocton that these 
prices were quoted, for if the agency 
was to be limited for that territory 
the prices were certainly intended 


or Ley, 


Who Show Wholesale Quotations | 


ORRIN A KIMBALL, t prormicrons, 
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| to be kept within its boundaries; and yet what did 
Adair do? 

He gave this letter, whether mutilated by himself or 
not, together with the wholesale prices of the Emerson 
Piano Company, to another dealer, or someone con- 
nected with another dealer, for the purpose of using it 
in territory outside of that limited to him in the corre- 
spondence. The party who showed this letter to the 
gentleman in Attica, who had an Emerson piano under 
consideration, was a salesman, or something of the 
kind, Castile. Mr. 
| a stenciler who has sold many low grade stencil pianos, 
and Adair, of Cohocton, joined hands to kill the sale of 
the Emerson pianos by showing Emerson prices. The 
same wholesale quotations and mutilated letter, now in 
our possession, were shown in Centreville, N. Y., and 


for Graves, a dealer in Graves, 


prospective chances of sale. 


guard against the two dealers referred to above and 
under no conditions or apparent temptations write to 










A 


CKr f= 





Manufacturers of pianos and organs should, therefore, | 


probably in other places, where Emerson pianos had | 
ethics—a law for them in itself 





them about prices or quote prices, for they all run the 
same risk of having their letters used against their own 
goods in the territory adjacent to that occupied or con- 
trolled by Adair and Graves. It is a matter of self pro- 
tection of the highest import, and as there is no law 
against offenses of that nature more than ordinary vig- 
ilance must be exercised and caution displayed in cor- 
respondence. 

Itis our firm conviction that a dealer who, under any 
circumstances, would show quotations of prices, always 
given confidentially, should not be trusted. Large 
houses and firms who conduct their business on such 
an elevated plane as, for instance, the Emerson 
Piano Company, are naturally not suspicious or dis- 
trustful, looking at trade with a broad view and in a 
liberal and comprehensive manner and free from any 
general misgiving. They are controlled by mercantile 
as to the general con- 
duct of trade, and when they become the victims of low 
cunning and contemptible trickery they simply conclude 


not to have any further relations with the guilty par- 
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They also consider it a duty under the same law 





to make deliberate disclosures of such transactions, for 
the Emerson Piano Company are a house that believe 
in the maxim that what is of benefit to the trade at 
large necessarily will and must be of benefit to the in- 


dividual firm. 





LARGE INCREASE IN (889. 


Estimated Output of 65,000 Pianos. 

HE time has again arrived when the annual table, 
2 published every year by THE MUSICAL COURIER, 
giving the estimated output of pianos of the current 
Indications have 
all along pointed to a large increase in the number of 
pianos made in 1889 above those made during any pre- 


year, is to be laid before our readers. 


vious year. The table covering the years during and 
immediately after the war shows official figures taken 
from the Internal Revenue returns, and since that time 
the figures are necessarily based largely upon specula- 
tion, modified by the general andthe specific knowledge 
we are bound to acquire in the prosecution of our pro- 
fessional work. 


rhe table, including 1889, is as follows; 














Yearly Average. Total. 

1780 to 1820.... coos = 2,000 
BOSE 00 2690. ccccces WeVrtrit reer 2,000 20,000 
id3gf to 1540 ome eeeceseorse 4,000 40,000 
IS4I to 1550 7,000 70,000 
IS§1 to 1500 Cos eee ee ecece +++ «++ 10,000 100,000 
1861 to 1870 4 i” luding Internal Rev-/; ieivebats acheter’ 

( enue period.........+- § . P 

1571 to 1575 ++ 25,000 125,000 
BS7O 10 TSBO. .. 2. cee cr wsoevesecs.csvsece 30,000 150,000 
1881 to 1885....... 212,000 
PRUs bee Facet esses cea cecnseesecsesenoes — 48,000 
1857 —_— 52,000 
TOSS. wcccsece PTrrerern _—_ 56,000 
TUG s 0 oes eseverevececes — 65,000 
| rye re ty Se “ae eoee 3,140,000 


This sum shows about the number of pianos made in 
this country during the years (a little more than a cen- 
tury) that the industry has been known to exist here. 

The increase of 1889 is distinctly marked in the fact 
that each of the large firms (with but one exception) has 
used more help, purchased more material and utilized 
more capital than in any previous year; in short, dida 
larger business. 

Also in the fact that more piano actions were made in 
1889 than in any previous year and a iarger number im- 
ported than since the establishment of the industry in 
this country. With the exception of one firm, all the 
firms making their own actions have increased their 
production in 1889. The action business is the great 
barometer of piano manufacturing, and we are aware 
that each of the prominent action manufacturers in- 


reased the output in 1889 beyond that of any former 


year, Two new action factories were also added to the 
list during the year, and both of these were busy for 
many months past. 

In consequence of this and other important means of 
ascertaining the result, we are confident that at least 9,000 
more pianos were made in 1889 than in 1888, when the 
total output was estimated by us at about fifty-six 
thousand. 

Phe 65,000 pianos made in 1889 represent a great capi- 
tal, the employment of thousands of men, and transac- 
tions amounting in wholesale and retail to millions of 
doliars, Many, or rather the great bulk of these pianos, 
are sold twice; once by the manufacturer to the dealer and 
by the latter to the purchaser ; frequently there are mid- 
diemen—the great jobbing houses—between the manu- 
facturer and the small dealer, and the pianos are sold 
three times, It is therefore impossible to give any approxi- 
mate idea of the sums involved in the transactions per 
taining to the piano business. Prices also vary between 

uch extremes that an average price is difficult to fix, 
and we are therefore unable to print any figures that 
could give a demonstration of the totals of the piano 
the United States. It was, how- 


trade done in 1889 in 


ever larger than in any previous year, and that in itself 





is cause for congratulation. 
Mr. John Church, of Cincinnati, ts in Boston at present 
C. C, Briggs, Jr., of C. C. Briggs & Co., isdown with “la grippe ;"’ 
sre many other piano and organ men 
Gr F, Illidge is no longer with the Sterling Company and is open 
ran engagement as traveling man or office assistant tor a piano or or- 
wan house 
rhe employés of White, Smith & Co., music publishers, Boston, 
uiled ina body on Mr. W, F. Smith, junior partner, and presented him 
with a beautiful gold headed cane on the day after New Year's. 
Cliston Sproat, stationer, Taunton, Mass., announces that he has 
added music and musical merchandise to his business, 


Alexander Krell, an excellent piano builder and expert, formerly with 
Vose &S 
ment, 


ns and the Emerson Piano Company, is open for fan engage- 








Status of the Square. 
Lerrers TO THOSE PRINTED IN LAsT WEEK'S 
** MusIcAL CourIgr.” 


Boston, Mass., December 26, 1889. 


ADDITIONAL 


Messrs. Blumenberg & Floersheim, New York City: 
Increase in uprights manufactured in 1889, 30 per cent. 
Respectfully, 

Norris & FLercuer. 


GENTLEMEN 


In rease in square pianos, 200 per cent. 





RicumonD, Ind., December 30, 1889. 

Vessrs. Blumenberg & Floersheim, New York City 

GentTLemen—Replying to yours of the 23d, will say that the increase in 
percentage of uprights manufactured by us in 1889, as compared with the 
year 1555, 1S 35 per cent. 

We have made no square pianos for five years, so have no question at 
all to 

We 
have 


answer regarding them. 

have had the most satisfactory year’s business the past year that we 
had, and we have set our figures for 1,200, or possibly 1,500, 
Very truly, James M. Starx & Co. 


ever 
pianos in 18go. 

Ba.ttimore, Md., December 27, 1889. 
Messrs. Blumenberg & Floersheim, New York City 


Gen r_emen—In answer to the several questions in your letter of above 


date—-First,in the matter of uprights, the number manufactured during 
the year :88o far exceeds that of 1888, as we have occupied our new fac- 
tory, where we have every facility for turning out a large number, 


Second, in regard to square pianos, we made as many during the year 18-9 | 


of 1888, but of course the numgber is limited, as there is always 
The preference, however is for square 


as that 
someone who may prefer a square 
grands over the plain square, and we shall continue to manufacture them. 
We send you one of our new catalogues by this mail. 

Yours, very respectfully, CHARLEs M. StierFrF. 


Challenge. 


Naw York, November 6, 1889. 
Editor Metronome : 
Dear Stk—A Canadian would-be 


instruments, in order to introduce his instruments to the | 


public, publishes a testimonial from J. Levy, the cornetist, 
in which opportunity is taken to make comparisons deroga- 
tory to the ‘‘ Besson’’ make and extremely laudatory of the 
former. I had occasion to see the products of the above 
firm, and being a practical instrument maker was not a 
little astonished at the presumption of that firm in making 
such claims. However, to give that Toronto firm a chance 
to substantiate their claims of superiority, I kindly invite 
them to appoint a city in the United States where compe- 
tent judges can be found, and forward a number of their in- 
struinents to contest the palm of superiority with the Bes- 
son. If their instruments are pronounced and proven to be 
the better of the two, I will pay over to them one thousand 
dollars ($1,000); aad, further, defray all legitimate expenses. 
If, on the other hand, the contest is adverse to them, they 
must pay a similar amount over tome. Of course, proper 
deposits will be nade by both parties on the acceptance of 
the challenge. 

Now, Canada cousin, let me hear from you; otherwise I 
shall make known your name, Your refusal to act will be 
accepted as an admission that your claims are ill founded 
Yours truly, 

CARL FISCHER, 
1. S. for the “ Besson ” Instruments. 


and worthless. 
[Signed] 
Sole Agent for the | 
Reply. 
Toronto, December 17, 1880. 
To Carl Fischer, Esq. 

We beg to accept the challenge, subject to all the stipula- 
tions contained therein, the contest to take place in Toronto, 
Canada (the naming of thecity being our prerogative). The 
stakes to be from $1,000 to $5,000, a satisfactory amount, 
say $500 or $1,000, to be placed in the hands of the Mayor 
of this city on the day of acceptance, and balance on the day 
We shall be pleased to enter our regular 


cornets, altos, tenors, baritones, slide 


of competition. 
stock instruments 
and valve trombones, euphoniums (four valved) and basses 
—as we make but one grade, either plated or engraved, or 
plain without any adornments, against similar instruments 
of the ‘‘ Besson” make. Three (3) competent, disinterested 
and trustworthy judges—one to be selected by Mr. Fischer, 
one by ourselves, and the two to select the third—who shall 
mark each instrument separately on the following points, 
1, Ease of blowing ; 2, perfection of tune; 8, power 
4, lightness of action; 5, beauty of 


viz. : 
and brilliancy of tone 
6, quality of workmanship; 7, system of bracing, 
party to pay 


model ; 
and 8, general durability of all parts. Each 
their own expenses; and will add that we have been agents 
for the ‘* Besson” instruments for the past two years, and 
have them in stock, consequently it will not be necessary 
for Mr. Fischer to incur either trouble or expense in freight, 
customs, &c., and if this acceptance is not responded to in 
fifteen (15) days we shall claim the stakes. 
We are, yours truly, 
WuaLey, Royce & Co., 
Manufacturers of Imperial Band Instruments, 
158 Yonge-st., Toronto, Canada, 
|The 15 days’ limit necessarily begins with this day, 
January 8, 1890.—EDITORS MUSICAL COURIER. | 








The annual ball of the employés of the Emerson Piano Company, 
Boston—an event that attracts a couple of thousand people—occurs on 
January 20. 

Albert Krell, Jr., of Cincinnati, was in New York and Boston last 
week. Mr. Krell, who visited us, is well pleased with the results of 
the business of his house for 1889. 





manufacturer of brass | 





The Trade. 


—E. C. Smith is the name of anew music dealer at Taunton, Mass. 

J. L. Ellery, formerly salesman with the W. W. Kimball Company, 
Chicago, has left the employ of the house. 

—Texas papers announce that a piano factory is projected at Fort Worth. 
Nothing definite on the subject has come to hand. 

Samuel Bohler, church organ builder, Reading, Pa., has removed to 
larger quarters on Bingman-st., in that city. 

Mr. O. A. Kimball, of the Emerson Piano Company, returned to Bos- 
ton from Chicago on Friday, and Mr. E. S. Payson, with the same com- 
pany, returned from his Southern trip on the same day. 

~R.S. Howard, traveling for the New England Piano Company, has 
been in Boston since New Year's Day. Mr. Howard, who is one of the 
best posted men in the trade, is arranging a route. 

—The Ivers & Pond Piano Company are about to remove into their new 
and extensive warerooms under the Masonic Temple, corner of Tremont 
and Boylston streets, Boston, The new warerooms, in the form of an 
L, run around to Boylston-st. 

The calendar of the Emerson Piano Company is, in each single in- 
stance, attached to a landscape scene, in photogravure work, which isa 
real work of art. Accollection of these calendars is fit for the boudoir and 
the library, and adds a charm to the counting room. What magnificent 
calendars this year 1890 has brought forth! 

Geo. W. Hazelton, son of John E, Hazelton, who is of the firm of 
Hazelton Brothers, died of pneumonia on January 1, aged 33. He leaves 
a widow and two children. Deceased was in the real estate business. 

The large organ in the Carnegie Music Hall, Pittsburgh, which is now 
undergoing final tuning, was chosen and placed by Mr. C. C. Mellor, of 
Mellor & Huene, who had full supervision of the matter. 

—J. T. Rider, of Hudson, N. Y., is said to be contemplating the opening 
of a branch at Kingston, N. Y. 

—William D. Lazelle, the salesman of W. E. Wheelock & Co., has an 
interest in the firm from January 1. He has worked hard and con- 
scientiously, and this recognition of his merits and application reflects 


| credit on the firm. 


The Savannah Piano and Organ Company, Savannah, Ga., is defunct. 
and part of the stock of instruments will be returned to the manufactur- 
The company consisted of Clayton Miller, president, and J. W. 
Beardslee, manager. 


ers. 


~Louis Valentine, formerly bookkeeper .for Horace Waters & Co,a 
young man of ability and of a kind and generous disposition, died last 
week and was buried from his father’s house at Fordham last Friday. 
He had been ill for some time, suffering from softening of the brain. 

—The self playing organ manufactured by Wilcox & White seems to be 
exceedingly popular with the trade, as they report more orders for them 
than they can fill for some time to come. Dealers are elated with the 
instruments. 

—Of the many forms of yearly calendars received by us from the trade, 
probably the most practical is that for which we express thanks to Messrs. 
Farrand & Votey, of Detroit, Mich. It consists of a ** desk calendar,”* ina 
handsome leather case, which is accompanied by a pocketbook supplied 
with a separate calendar, a memorandum pad and a pencil, inclosed ina 
russia leather covering, a vest pocket reminder of these excellent instru- 
ments, which every dealer should carry right over his heart. 

—F. W. Bailey, a gentleman well known in the piano and organ trade, 
has charge of the AZolian organs and the Electric piano in Boston. 

—The piano factory of Wm. Bourne & Son, Boston, is to be enlarged to 
accommodate increasing trade. 

Arrangements have been made by Vose & Sons to manufacture in 1890 
the largest number of pianos ever made in any one year by the firm. The 
factory of the firm is in shape like a model workshop of its kind. 

—All the talk about the Guild piano indulged in by the music trade pa- 
pers 1s nonsense and is so looked upon by the Boston trade. 

— Mr. Chas. Powell, of Messrs. L. B. Powell & Co., of Scranton, Pa., 
was in town last week. 

—Mr. Albert G. Wigand, well known in trade circles here as having 
been connected with Gabler & Bro., the Sterling Company, and lately en- 
gaged in endeavoring to untangle the affairs of the first McEwen Com- 
pany’s fiasco, is out with a circular printed in both German and English 
announcing that he has made arrangements with the Emerson Piano Com- 
pany’s New York branch. 

One of the factories that dces not appear to suffer from the 
natural falling off in trade which always follows immediately after 
the holidays is that of Mr. C. H. Henning. He reports that he is 
still overcrowded with orders and thai he is contemplating moving into 
larger quarters. His piano has been a success since the very first one was 
placed upon the market, a fact not to be wondered at when one considers 
how thoroughly practical a piano man Mr. Henning is. 

—Mr. Oscar M. Newell, for the past three months with Messrs. Hard- 
man, Peck & Co., ceased his arrangement with them on December 31. 
Mr. Newell is now open for offers. 

—Geo McGloughlin, of the Smith American Organ and Piano Company, 
who has been West, says that Kansas City offers the best opening for a 
retail piano and organ business he has come across. 

— One of the handsomest calendars issued this year by any house in the 
trade is the one just sent out by Messrs. Chickering & Sons, and is copy- 
righted by Mr, Albert H. Young, one of their New York bookkeepers, 
who originated the novel idea. 

Do you WANT A rEACHER, or wish to employ anyone, 
or buy or sell any instrument, new or second hand? If so advertise in the 
free columns of the ‘** World,”” Birmingham, Ala. Send 10 cents for your 
paper that contains free advertisement. Subscription, $1 a year ; sample 
copies sent free. B. D, SHumare, Proprietor. 

Mr. J. E. Hunt, of Pawling, N. Y., the music dealer of that place, was 
in the city last week and underwent a successful operation on his throat. 

\] OTICE.—The undersigned has this day sold to M. A. Malone his 

entire stock of Wilcox & White organs, together with his good will, 
and heartily recommends anyone desiring a first-class organ to call on Mr. 
Malone, who will in future represent Wilcox & White organs. 

BurinGron, Vt., December 29, 1889. R. S. RicuBpourG, 
SITUATION WANTED-—Salesman, 15 years’ experience (10 years’ 

wholesaling), will be ready to make new engagement about Febru- 
ary 1 with some good piano or organ house for either wholesale or retail 
work. References, former employers. Address, A. B., care of Tue Musi- 
cat Courter, 25 East Fourteenth-st., New York. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORCAN CO,, Waterloo, N.Y. 


&@™ We invite correspondence from Dealers in localities where 
we are not represented. 


POSITION AS MUSIC 
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Professional Cards. 


METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 


The Most Select Musical School in the United States. 


EXCEPTIONAL ADVANTAGES: Voice, Piano- 

forte, Organ, Violin, Harmony and the Languages. 

Successful Musicians and eminent Teachers comprise 

the Faculty—all actually employed at the Conservatory. 
Prominent among them are: 

Dup.tey Buck, 

ALBERT R. Parsons, 
Director of Pianoforte 
Department, 

Harry Rowe SHELLEY, 

Sivas G. Pratt, 
Applicants without musical talent not accepted. 

§23™ Send for Circular. 
H. W. GREENE, General Manager. 
C. B. HAWLEY, Musical Director. 








Pao.to Giorza, 
Cuirrorp A. SCHMIDT, 
Cuas, Roperts, Jr., 
L. A. Russktt, 
Erevka Urtassi, 





CHICAGO COLLEGE, 


VOCAL AND INSTRUMENTAL ART, 
Weber Music Hall, Chicago, Ill. Catalogues 
mailed free on application. 

ALBERT E. RUFF, Director. 


Mrs. CARL ALVES, 


Alto, open for Concert Engagements. 
_ Address 3146 Park Avenue, 


Mr. CARL HILD, 


Solo Violinist, and Mrs. CARL HILD, Accompanist, 
are open for engagements. Address care of Tue 
Musica Courter, 25 E. 14th Street. 


Mrs. HELEN AMES. 


Soprano Oratorio and Concert. For terms and 
dates address 161 West Forty-ninth Street, or Henry 
WoLFsoun, 331 East Fourteenth Street, New York. 


CHARLES PALM, 
V iolinist, 
= 53 St. Mark's Place, New York. 
Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York. 





AMERICAN CONSERVATORY OF 
MUSIC, 
Weber Music Hall, Chicago, Ill. 


free on application. 
JOHN j. HATTSTAEDT, Director. 





Catalogue mailed 


JAS. G. HUNEKER 


Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office. 


Mrs. W. H. SHERWOOD, 
For Summer Piano Lessons. 
Address at her residence, 
288 Newbury Street, Boston, Mass. 


ADOLF GLOSE, 
Concert Pianist and Teacher 7. Se Piano, 
Address care of Wm. A. Pond 
25 Union hcg > New York, 


J. F. VON DER HEIDE. 
Voice, Piano and Theory of Music 
Address STEINWAY HALL, New York. 


Mr. PIERRE DOUILL ET, 


Concert Pianist and Teacher. 
____ Address 114 East 8st St., . New York, 














Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory. of Music, 
Pittsourgh, Pa, 
MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Voca! Cul- 
ture. 105 East 82d st., New York. 
Mage. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


ACHILLE ERRANI, 
VocaL TEACHER, 
219 East 19th Street, New York 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 














CARL ALVES, 


Vocal Instructor, 
1146 Park t Ave., near r grst St, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York, 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


MICHAEL BANNER, 
Violinist. Open for Engagements. 
225 East 81st Street, New York, 


Mr. VICTOR HERBERT, 
VIOLONCELLO ViRTUOSO, 
Will accept engagements for Concerts and Solo 
work: also alimited number of Pupils. 
Address 212 East 14th Street. 


THEODORE PEET, 


Piano AND THEORY. 
Specialty made of the modern simplified and con- 
densed technique as used in Berlin and Vienna. 
345 Fifth Avenue. 

















Miss GEORGINE SCH UMANN, 


Piano anD HARMONY. 
Following the Principles of Dr. Hans von Biilow. 
19 East 16th Street, New York, 





NEW ENGLAND 


CONSERVATORY 


Thorough instruction under ablest Masters in 
MUSIC, FINE ARTS, ELOCUTION, LITER- 
ATURE, LANGUAGES, PHYSICAL CUL- 
TURE AND TUNING. Tuition, $5 to $25 per term. 
Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin $q., BOSTON. 





Oo 
~‘uale “Typographers and Printers, 
710 Street, 
Philadelphia, Penna. 
FRANK L. ARMSTRONG, Manager. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 


— OFr— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 




















ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalog.e, giving terms of tuition and con 
taining a musical lexicon, abridged History of Music 
and other valuab’e information, will be sent rrree on 
application 


McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


The Trade cordially invited to visit our Factory. 





SEVEN HOURS’ RIDE FROM NEW YORK. 





Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 


New York Warerooms, 88 Fifth Avenue. Washington Warerooms, 937 Penn Avenue. 


NOVELLO, EWER & CO., 


NEW YORK and LONDON, 
Music Publishers and Importers. 





Novello’s Original Octavo Edition of Operas, Oratorios, 
Cantatas, Masses, Glees, Madrigals, Part Songs, Trios, 
Duos and Songs, Anthems, Church Services, Chant 
Books, Hymn Books and Psalters. 


Theoretical and Practical Instruction Books. 
Elegantly BOUND BOOKS suitable for MUSIOAL PRESENTS and 
SOHOOL PRIZES. Full Scores and Orchestral Parts. 
PIANOFORTE AND OTHER INSTRUMENTAL MUSIC. 
ORGAN AND REED ORGAN MUSIC, 
SACRED MUSIC WITM LATIN WORDS. 


Also a full line of Publications Of other English, German and French Houses. 


NOVELLO, EWER & CO.’S 


PIANOFORTE ALBUMS. 


Edited by BERTHOLD TOURS, 


Containing Selections of the most popular Pianoforte pieces by the 
ancient and modern writers. These Albums surpass all other 
editions in correctness and clearness of type. 
PRICE, FORTY CENTS EACH NUMBER. 
Nos. 1, 2 and 3—Compositions by JoHn SEBASTIAN Bacu. 
Nos. 4, 5 and 6—Compositions by G. F. HANDEL. 
Nos. 7, 8 and 9—All the most celebrated and popular Marches. 
Nos. 10, 11 and 12—Collections of the most popular Gavottes, Minuets, Sarabandes, 
Bourrées and Gigues. 
No. 16—Favorite Scottish Airs, for Pianoforte Duet, by SCHWEIZER. 
Nos, 17, 18 and 19—Selections of the most popular Compositions by Fritz SPINDLER. 
Nos. 20, 21 and 22—Compositions by HERMANN GOETZ. 
24 and 25—Compositions by JoseEPH RHEINBERGER. 
No. 26—A juvenile Album for Pianoforte Duet, by BERTHOLD Tours (price, 0c.) 
Nos. 27 and 28—Domestie Life. Twelve characteristic Pianoforte Duets, by J. 
MoscHELEs (price, each S0c.) 
Nos, 29, 30 and 31—Compositions by HALFDAN KJERU 
Nos. 32, 33 and 34—The National Dance Music of Scotland, by A. MACKENZIE, 
Nos, 35, 36 and 37—Com positions by A. C. MACKENZIE. 
No. 38.—Fifty Hungarian National Songs, arranged by RupoLPH ALTSCHUL. 
Nos, 41, 42 and 43,—Com positions by ANATOLE LIADOFF. 


greatest 





LIST OF CONTENTS MAILED ON APPLICATION, 


ASK FOR NOVELLO’S EDITION. 


NOVELLO, EWER & Co., 
21 E. 17th St. (3 doors W. of Broadway), NEW YORK. 





THE NATIONAL CONSERVATORY OF 
MUSIC OF AMERICA, 


126 and 128 East 17th St., New York. 


FACULTY: 


SINGING 
PRINCIPAL OF THE VOCAL DEPARTMENT, 
Monsieur Theophile Manoury 
Miss Eleanor W, Everest, Mr. Christian Fritsch 
REPERTOIRE—Mr. F. Q. Dulcken 
OPERA—M. Theophile Manoury 
PIANO, 
Mr. Rafael Joseffy, Miss Jessie Pinney, 
Miss Adéle Margulies, Miss Elinor Comstock, 
Mr. J. G. Huneker, Mr. Leopold Winkler 
VIOLIN=—Mr, Leopold Lichtenberg, Mr. Jan Koert 
VIOLONCELLO- Mr. Victor Herbert 
HARMONY, COUNTERPOINT AND COMPO 
SITION—Mr. Bruno Oscar Klein, 
SOLFEGGIO 
Monsieur J. Pizzarello, Signor Alberto Frencelli, 
Monsieur A, Perrot. 

CHAMBER MUSIC—Mr. Rafael Joseffy 
ORCHESTRA—Mr. Frank Van der Stucken 
CHORUS—Mr, Frank Van der Stucken 
HISTORY OF MUSIC—Mr. Henry T. Finck 
ELOCUTION—Mr, W. V. Holt, 

ITALIAN Signor Pietro Cianelli 
STAGE DEPORTMENT—Moonsicur Mamert 
Bibeyran. 
FENCING—Monsieur Regis Senac 
ACCOMPANIST— Mr. Joseph Pizzarello 
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ALWAYS CLEAN. 
ALWAYS IN ORDER. 
ALWAYS ACCESSIBLE. 
NO TEDIOUS SEARCHING, 
NO TORN MUSIC. 
NO LOST MUSIC. 


FLORENCE CABINET CO. 


628 Opera House Building, 
CHICAGO. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer 








CLAVIER. 


+o Teaching 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 


Secures far more rapid progress in the train.ag of 
fingers and in the study and memorizing of pieces 
than is possible by —_ other means. Saves pianos, 
spares the nerves of the player, stops the oreadful 
annoyance of *‘ Piano Drumming.” and pre- 
serves the freshness and beauty of music, 

The piano is a musical instrument and nota prac- 
tice machine, All practice, including the lea: ning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical pe - 
formance. 

Style A, 7 octaves, Price, $60.00; Style B, 5 octaves, 
Price, $44.00. 

Correspondence solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 


THE ViRGI PRACTICE 


Address 
THE VIRGIL PRACTICE CLAVIER CO, 
12 East 17th Street, New York City. 








BRAUMULLER 


PIANOS. 


A High Grade Piano at a Fair Price. 


Equal to Any! Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of Now York), 


FACTORY AND WARER( MS: 


a Eleventh Ave. and Thirty- -Fifth St. 


NEW TORE. 
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D. H. Batowiw & Co., ; 


Cincinnati, Ohio, January 4, 1890. 4 . 
adie | Edito al Courier, 


GenTLemen—Fearing 


rs Musi 


Mr. Wulsin Writes. | 


Editor Vusitcal Courier, New York City - that seme 


Dear Sit I have to thank you for your very com- 
with the A. M. Cor 
the facts 
ceiver 


Mr 


npany s preser 


plimentary notice of me in your issue of January I. | 


Pray, however, correct that part which gives the impression 
the f D 


slightest intention of 


that | am about to retire from the trade and house « 


H. Baldwin & Co, I haven't the 


doing either, and cannot imagine how any of my friends 
. : pealed to the courts for a receiver 


uld have gotten such an impression, 


Sincerely yours, Lucien WULSIN, The firm's assets will more than « 


THE MUSICAL COURIEA. 


leave a balance to the credit of Mr. McBride and myself. 
a good business and never were at any time in any financial straits. 
Just as soon as the firm's matters are settled I shall start in for myself 


Alfred Meinberg. 


Vew York 

wrong impressions may gain ground 
among the trade ani particularly my friends in your city, in connection 
ut troubles 
in the case and the causes leading to the appointment of a re 


McBride (equsl stockholder with me in the concern) and myself had 
some personal differences which we could not possibly settle in an ami- 
cable way and to the satisfaction of one or the 
to have the business wound up, and in 
this way sever a connection which was beco 
wer their inde 








We were doing 


Omauna, Neb., December 28, 1889. 
again and take care of the trade as heretofore. 


I do not care to have you make any public use of this letter further 
uch extracts as would contradict any erroneous reports in 
circulation. Yours, &c., A. MEINBERG. 
state to you - . = 


than, perhaps, s 


,@1 am induced to 


‘ News ” says that Col. J. B. Goode bought one-sixth in- 
»npress Company, of Piano, Tex. These compresses 
Tex., must be a highly musical town, or it may 


The Dallas ‘ 

terest in the Piano C 
are cotton presses. Piano, 
be a stencil town, 
I therefore ap- According to the Plattsburgh “ Telegram,”’ G. H. & C. F. Hudson 
suffered a peculiar loss Thursday evening about « 9g o'clock. The heavy 
gale blew down the showcase in front of their music store and the’hz ind: 
some specimens of musical instruments and merchandise contained in the 
case were c¢ smpletely demolished. 


other. 





ming unbearable, 
tedness ; in fact, will 





ESTABLISHED IN 1851. 


ODE W SONS PIANOS 


ARE UNIVERSAL FAVORITES, 


They Bewilder Competitors and 
Delight Customers. 


(@ RELIABLE AGENTS WANTED. 


VOSE & SONS PIANO CO. 


170 Tremont St., Boston, Mass. 





HAZELTON 





~<9————-- — 
THOROUGHLY FIRST-CLASS 





BROTHERS, 





ITA NOS IN EVERY RESPECT, “a 








<i 
<®- 


> F=3 APPEAL TO THE HIGHEST MUSICAL TASTE, +o 


Nos. 34 & 36 UNIVERSITY PLACE, NEW YORK 





MANUFACTORY OF PIANO ACTIONS 


OF THI 


FIRM OF GEHRLING, ESTABLISHED 1841. 


CH. GEHRLING'S SON 


(Successor and Patentee), 


59 Rue de /Ourcg, PARIS, FRANCE. 


PARIS, 1878. 
MELBOURNE, (881. 
ANTWERP, 1885. 
PARIS, (889, 


SILVER MEDAL, - - =- = 
GOLD MEDAL,- - - = = 
DIPLOMA OF HONOR, 
GOLD MEDAL, eer © 


AGUTIONS FOR UPRIGHT ano GRAND PIANOS. 


OSs 


MANUFACTURED ESPECIALLY FOR PIA No 


MADE IN THE UNITED STATES. 


Catalogues F*rec on Application. 


HASTINGS & WINSLOW, 


MANUFACTURERS OF 


PIANO VARNISHES, 


Montclair, New Jersey. 


ATTENTION! | C,H. HENNING, 


and 








LADIES ! 


rave cua LH, Piano Manufacturer. 


as thousands of ladies who continually use them will 
teatity among whom are Paal ne Hall and Fanny 
Rice For sale everywhere, or sent by mail. Price, 
oscents THORPE & 0O., ‘sole Manufacturers, 


341 East 11th Street, 
NEW YORK, 





Bet, 1st and 2d Aves., 


S0Cortiandt Street, New York. 





The Preset, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
% 


<®UPRICHT PIANOSZx< 


ae 
Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish 
and the most satisfactory to the trade of any now in the market. 





FOR ILLUSTRATED CIRCULARS AND PRICES address 


THE PRESCOTT PIANO AND ORGAN CO., 


COMCORD, W. Et. 


Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885 
Two Silver Medals, London, 1885. 


Cc. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, iss89, 


ESTABLISHED 
~ 1836, — 














MARQUETRY OF ALL KINDS FOR PIANOS AND ORGANS. 
FRETWORK WOOD PANELS. 


11 RUE DE LA CERISAIE (BASTILLE), PARIS, FRANCE. 


Het & WINKELMANN, 
*PIANOS,- 


GERMANY, 











PIANOS 


WITH THE 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 


Catalogues and Price to the Trade Furnished on 
Application, 


FACTORY, 61, 63, 65, 67, 69,71 FRONT ST. 


BRAUNSHOWEIG, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC 
TION CHEAP PRICES AND 
BEST WORKMANSHIP. 


- Lockwoop Press — 
Printing Establishment. 


FIRST-CLASS BOOK, NEWSPAPER AND 
JOB PRINTING, 


OFFICE AND SALESROOM, 92 MONROE ST., 
GRAND RAPIDS, MICH. 


ISAAC L COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


426 and 427 Rast Righth St., Bast River, 
NEW YORK. 





The presses of this establishment are adapted to the 
finest class of work, and it has all the appointments of 
a fully equipped office. Lowest prices consistent with 
good workmanship. Estimates furnished for GOOD 
WORK, from THE SMALLEST CIRCULAR TO THE FINEST 
CATALOGUE OR Book, 


HOWARD LOCKWOOD & CO. 
126 and 128 Duane Street, 
NEW YORK, 





Corner Cuurcu, 





THE MUSICAL COURIER. 








WEBER, WEBER 


Grand, Square and Upright 


PIAINOS 


WAREROOMS; 

Fifth Ave., cor. of Vi7. Sixteenth St., 
+NEW + YORK.+ 
MANUFACTORIES ; 

121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4+NEW ¢ YORK. + 


BRANCH . 


WEBER MUSIC HALL, Wabash Ave., corner Jackson St., CHICAGO, 











Davenport & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 


444 and 446 West 16th Street, 


NEW YORE. 














A ESTABLISHED. 1853, ~ 
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BE CTA Cambridgeport Mass. 
BUT ONE GRADE AND THAT THE HIGHEST. 
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GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 








| 





MERIDEN, CT., 
U.S.A. 


EG ONGES NATION OF 


Chorray MEDIAN LL 
and EXPERIENCE 0 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 
UNEQUALLED FOR 
RAPIDITY OF ACTION 


\ LUNE» SWEETNESS 


OF TONE 
SEND FORA 
CATALOGUE. 





NEWMAN BROS. ORGANS, 


Cor. W. Chicago Ave. & Dix 8t., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 


in the market. 

JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 


and examine these organé. 





| JACK HAYNES, 24 Union Square, New York. 





C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


Upright «Pianos, 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 
CHICAGO. 
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to 135 Raymond St., 


MANUFACTORY, 


BROOKLYN, N.Y 


| 125 


| 
| 
| 


1171 Broadway. 


BROOKLYN, N.Y 


| 


210 State Street. | 
Brooklyn 


Address a]l New York communications to the Manufactory, 
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L. 0. HARRISON, 


Formerly HENRY ERBEN & CO., + 
f ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 
NEAR EIGHTH AVENUE. 


KRAKAUER BROS. 
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MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 
40 Union Square, New York 
FACTORY : 159 AND 161 E, 126th ST, 





JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, ££ aA. 
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Pittsburgh Comment. 


HE amount of money expended in this city 

for musical instruments, intended for holiday bestowal, 
increases steadily each year, and has assumed an aggregate 
that is enormous, and that indicates clearly a corresponding 
increase in the number of those dependent upon music for 
entertainment and solace, as well as for their daily bread. 
The mission of Santa Claus has become one with the Divine 
Art, and his reindeers have had to grow reconciled toa sleigh 
load of goo pound pianos and 400 pound organs. The 
head of the family, if he desires to embalm his memory in the 
hearts of his household in the most perfect and lasting way, 
finds the purchase and bestowal of a good piano the surest 
method of accomplishing the desired end. Nor dare he con- 
tent himself with mediocrity or cheapness in the instrument 
His dear ones, if they have been led to expect 
And their 


purchased, 
a piano, look for a first-class one in every respect. 
desire is generally seconded by the amiable mortal that isto 
pay the bill. He and his sons and daughters have heard 
enough good music, and listened to enough good pianos, to 
make the Christmas coming of a poor instrument something 
not to be thought of. 

Thus it is that the holiday season has brought, each winter, 
increased gladness to the dealer, and augmented fatness to his 
bank balance. The stream of Christmas pianos that left the 
salesrooms of our dealers in 1888 and 1889 was unparalleled 
in the history of Pittsburgh, and that coming Christmases will 
show yet greater sales seems reasonably certain. Jhe same 
holds good to a slightly less degree as to reed organs. The 
improvements in these instruments of late years have made 
them extremely popular, particularly with those whose means 
do not permit the bestowal of a piano as a Christmas gift, 
and with residents of country districts where the piano as yet 
does not reign supreme in the parlors of the well to do. 

Between the demand for pianos and organs the dealers of 
the Iron City have for the past fortnight been among the 
very busiest of our tradesmen. In the line of smaller mu- 
sical instruments the same active demand for gifts appropri- 
ate for bestowal upon musically inclined relatives and friends 
has been noted, Bedlam reigned from morning until night 
in the establishments devoted to the sale of musical instru- 
ments. A dozen purchasers testing at one and the same time 
banjos, guitars, mandolins, violins, music boxes and mouth 
organs produced a blending of such discordance as could 
hardly be heard outside of a menagerie. 
been a decided favorite hereabouts for several years and hun- 
dreds of these have been added to the cargo consigned to long 


The music box has 


suffering Santa Claus. 
The Christmas packages that could not be hidden by the 








| trayed 
| guitars, banjos, mandolins, violins and 
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purchasers during the few days preceding December 25 be- 
There were more 

the like—judging 
from the evidence of the bundles’ exteriors—than were ever 
Finally, the articles which are accessories 
These were music 


their contents by their shape. 


seen in this city. 
to music found an equally ready sale. 
rolls, music racks and cabinets, music books and music in 
sheets. The fact that Pittsburgh is becoming a community 
of music lovers, and, as such, demanding musical instruments 
as holiday gilts, was never so apparent as during these latest 
days of almost dead and gone 1889.—Pittsburgh *‘ Bulletin.” 


One Way to Pack Pianos. 

HERE is acertain dealer in pianos and or- 
gans who lives not over 50 miles from Portland, who is 

the hero of a bit of brilliancy that deserves to go on record. 
It is well known that cabinet organs and upright pianos re- 
quire great care in packing and unpacking to prevent damage 
in transportation. Our friend sold an upright the other day 
to go on the Rochester Railroad, and at once proceeded to 
He put the boards around the case 
He then put in some sheet music, 


pack it up for shipment. 
and put in a few screws. 
advertisements, &c., and the directions for unpacking, which 
must be carefully followed or there is danger of spoiling the 
whole machine. He then put in the last screws and fastened 

He now looked around for the directions 
He searched for 


the box securely. 
to paste on the back, as was customary. 
some time, then remembered where he had put them. He 
was not at all disturbed by the recollection, however. He 
The di- 


wrote on the back of the case: ‘* Handle carefully. 


rections for opening this box are inside.’"—Portland ‘‘ Press. 








They Want Eight Hours. 
HE meeting of the Piano Varnishers and 
Polishers’ Union in Blatchford Hall, Boston, on Friday 
night last, was attended by 125 of the union’s members. 
The quarterly reports of the officers were of an encouraging 
nature. Seven delegates tothe Boston Central Labor Union 


were elected and ten new members were initiated. Organ- 


ization and agitation committees were appointed and in- | 


structed to organize every branch of the piano making in- 
dustry ; also to arrange for a series of eight hour meetings. 


The coming visit of John Burns to America was con- | 


sidered a matter of the greatest importance, and the mem- 
bers of the union decided to join in the movement to tender 
the noted agitator a grand reception. 

The members of the union have practically established 
the nine hour day without a strike or disturbance, and they 








expect to establish the eight hour day, with the trade 
thoroughly organized, as easily as nine hours has been 
established by the polishers and varnishers. The dele- 
gates to the national convention of polishers, varnishers 
and cleaners, recently held in New York, reported that the 
local organizations in every part of the country were grow- 
ing rapidly and taking up the eight hour agitation. The 
delegate also stated that the national convention advised 
that an international union, which should embrace every 
branch of the piano making in North America, be formed. 
The objects of the international were stated to be the 
establishment of the eight hour day, the enforcement of a 
uniform scale cf wages, and the enforcement of such other 
measures as should be beneficial tothe trade. The meeting 
created considerable talk in the Boston piano and organ 
trade, as it disclosed an aggressive spirit, and an intention 
of the workmen to push the eight hour question to its 
fullest extent 








To Escape the Epidemic 

and severe weather likely to be upon us ina few days, no 
better opportunity presents itself than the first tour of the 
personally conducted series inaugurated by the Pennsyl- 
vania Railroad to Florida. The superbly appointed vestibuled 
train will leave foot of Cortlandt and Desbrosses streets 
Tuesday, January 7, at 9:20 A.M. The rate, including Pull- 
man accommodations and meals en route in both directions, 
is $50. Tickets will also allow a stop over privilege in 
Florida of two weeks. Itineraries containing full details 
have been prepared and can be procured at any of the Penn- 
sylvania Railroad ticket offices. 








A Valuable and Unique Business 
Calendar. 


HE most convenient, valuable and unique business cal- 

endar for 1890 is the Columbia Bicycle Calendar and Stand, issued 

by the Pope Manufacturing Company, of Boston, Mass. It is in the form 

of a pad of 366 leaves, 544x2¥ inches, one for each day in the year and one 

for the entire year. A good portion of each leaf is blank for memoranda. 

| The leaves are sewed at the end, enabling one to turn to any leaf desired, 

| and by an ingenious device the leaves tear off independently, leaving no 

| stub. The portable stand, which holds the pad, contains pen rack and 

| pencil kolder, and is made of solid wood, brass mounted. Upon each s!ip 

appear quotations pertaining to cycling and typewriting, and, although 

this is the fifth year of the calendar, the quotaflons are fresh and new, 

| containing an amount of information which, if placed in book type, would 
make a fair sized volume. 








—A new music store will be opened at Plattsmouth, Neb., by C. H. 
| Peterson. Mr. Peterson is a retired butcher, but he seems to prefer meter 
' to meat. 
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BEHR PIANO 


— HAS BEEN AWARDED A — 


GOLD MBDAL,, 


The First Award of Merit, 





——— AT THE 


MELBOURNE CENTENNIAL EXPOSITION. 


The Award was made January 31, 1889, 


Extract from a Letter received from Mr. W. P. HANNA, of Melbourne, who 
represented the BEHR PIANO at the Exposition: 


MELBOURNE, February 19, 1889. 





nN 


] must compliment you on the way these two Pianos have stood this climate ; they are 


in as perfect condition as when they left the factory, and they have been more exposed than 
any other Pianos in the Exhibition, and a good many of the other Pianos and Organs are 
riuch the worse for being in the building, or I may say for being in Australia. 
the Exhibition was right against the side of the building, and the side and roof are of corru- 


WAREROOMS: 


My place in 


ees 


gated iron and the sun had full sweep on the side and roof of the building all the afternoon, 
and it was very like an oven a good part of the time, but it had not the least effect on 


the Pianos, 


BEHR BROS. & CO.. 


15 EAST 14th STREET. NEW YORK, 
1229 CHESTNUT STREET, PHILADELPHIA. 


FACTORY: 292-298 ELEVENTH AVENUE, NEW YORK. 
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WESSELL, NICKEL & GROSS 


—— MANUFACTURERS OF — 
GRAND, SQUARE 


mene PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRK. 


b. W. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURD & CO., <ceaemcamvesees = 
BILLION'S FRENCH HAND FULLED HAMMER  FELTS. 


t@ This Felt received the Highest Award at the Paris Exposition. 1889 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON «<i: 


(Established in 1849.) 5 QOO MA D E 
= Ga ees | AND IN USE. 


Every Instrument Fully 
Warranted. 


B=} PIANOS. 


ILLUSTRATED CATALOQUES 
FREE. 





Prices speesves ‘and 
Terms Reasonable. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 





—JUS'T PUBLISHED. (— 


LEBERT & STARK’S PIANO SCHOOL. 


The Latest and Best. Engraved Plate Edition. Sharp, Clear Print. Best Paper. 
PRICE, $2.00, EACH BOOK. BOOKS 1 and 2 NOW READY, 


N calling your attention to this work, we desire to say that our aim has been to publish a correct as well as 
fine edition. In this we have spared neither pains nor expense. Our translation isfrom the eleventh 
German edition ; proofs have been read by the most careful and accurate musicians and printed from entirely 
new engraved plates on heavy supercalendered paper. We invite inspection of this work, feeling confident 
that it will fully meet your wants. In ordering, be sure to ask for the BRAINARKD’S Edition, as there are 
many inferior editions in the market. Either book mailed, post paid, on receipt of @2.00, Special low prices 


to the Trade. THE S. BRAINARD SON’S CO., CHICAGO, ILL. 





HALLET & DAVIS GOS PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters, 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 428 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D.C.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 


512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HERMAN SONNTAG, 


Musical Instruments, 


SWISS CHAMOIS STRINGS A SPECIALTY 


. 12 Park Place, New York. 


CLARENCE Brooks & Co., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 





ly wy 


y) 


KNABE NEWBY & EVANS 


Grand. Square and Upright © 
PIANOFORTES.| Upright Pianos 


These Instruments have been before the public for 
nearly fifty Fe and upon their excellence alone 
have attained an 
INSTRUMENTS. 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 


Every Piano Futty WARRANTED FOR Five Yzars. 


WM. KNABE & CO. 








PRICES MODERATE. 


WAREROOMS: FACTORY: 
merenewvorn, |B 136th St. and Southern Boulevard 


817 Market Space. Washington. D. C. 
22 & 24 East Baltimore St., Baltimore. 


STorY & GLARK ORGANS, 


Cm TOA. G4 O- 


NEW STYLES JUST OUT ! 


2 Send for 1889 Gutaioqgue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Iil. 


NEW TORE. 














THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS, 





ESTABLISHED (855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HARDWARE. 


858 Broadway, Albany, N. Y. 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKBTS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST (3th STREET. 





_@ ESTABLISHED 1857. > 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 
ee CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS ; 156 and 158 Wabash Avenue, 


CHICAGO. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


ePrA MNOS. 


WAREROOMS: : 146 FIFTH AVENUE. 
FACTORY : 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORE 
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i nm WT AR TIN GUITARS Haw peut 


Manufactured by C. F. Martin & Co. 


227" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. 3 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 











enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame Dre GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, | Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 

Mr, J. P. COUPA, Mr. FERRARE, Mr. CHAS. De JANON, Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
States, but also in Europe, They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers ot all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 
C. EURTZMAN & (0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, Hi. Y. 


POUR <a 


PIANO 


Is the Triumph of the Age! 





A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT! 


<@” SEND FOR CATALOGUE, 


‘* SMITH * 


American Organ and Piano 
=“ OOu:r 3 


581 Tremont Street, Boston, Mass. 


Kansas City, Mo. 


BRANCH HOUSES: Pe hme tae 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between eed and 23d Sts., NEW YORK. 


JACOB DOLL, 


— MANUPACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 406 East 30th St., New York. 












‘BACK 


Grand. Square and’ Upright 


~PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


§2—7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


FARRAND & VOTEY 


ORGAN CO., 


Ki ANICH 





DETROIT, MICH. 








Pp M 
. A 
4 | c 
o | ERIS. S 


WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
CHICAGO ILL. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America, (248 Sena for Catalogue, 


Acunts Wanrep. 











N, B,—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The oniy Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


Telegraph and R.R. Station: 
ERsseszEKxX, CONN. 


irwo 


OFFICE AND FACTORY: 


RY TON, 


OONN. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


— WAREROOMS : -— 
15 East 14th Street, New York. 
— 1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN 60. 


TWO AND THREE MANUAL 


Cinch and Concert Organs 


A SPECIALTY. 


HAGERSTOWN, MD. 


THE A.B. CHASE CO, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos # Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY, 








CATES 


























For Prices and Territory address the Manufacturers. 


UNITED STATES ORGAN 


MANUFACTURED BY 


F.L. RAYMOND, 


Successor to WHITNEY, RAYMOND & Co., 


CLEVELAND, OHIO. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 














524, 526 and 528 WEST 43d STREET, NEW YORK. 
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PACKARD ORGAN. torr 


SEND FOR CATALOGUE AND PRICES TO 


WAYNE ORGAN (0., 





wwe IT HAS NO SUPERIOR! *-~ 


FORT WAYNE, IND. 








ERNEST GABLER & BROTHER: 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our ya Soreer patent metallia 
At fuame, cast in one piece, patented May d March, 1878, which hae 
caused them to be pronounced by competent Kies 


THE BEST PIANOS MANUFACTURED, 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—“ Everywhere acknowledged to be ex- 

cellent.” 
LISZT—‘‘ They give the liveliest satisfaction.” 
ESSIPOFF—“ The very best Piano made.” 


STECK PIANOS 


GORGE STECK & CO. 


MANUFACTURERS, 


OFFICE AND WAREROOMS., 





WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUCCA—"‘Are unparalleled for the majestic singing 
quality of tone which they possess. ’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





BUSINESS ESTABL ISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT and SQUARE 


Piano Cases 


ERVING, MASS. 


JARDINE & SON 


ORGAN BUILDERS, 
818 & 320 Hast 39th St., New York. 


LIST OF OUR. LApeEet 
GRAND ORGA 


Fifth Avenue Cathedral, ef Was 

a St. George’s Ch., 

"43 St. Paul’s E. Ch. 

Qing Avenue Pres. 

Brooklyn Tab 

mot 43 ry Presbyterian, 

Philadelphia, 3; Trinity Ch.. 

San Francisco, 3; Christ Ch.. 

New Orleans, 3; and Pitts- 
bureb R.C. Cathedral. «. 


Ey STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 
pRPraAWvoOs. 


Sestees an lll 338 and 340 East 31st Street, New York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 


UPRIGHT PIANOS, 


WOoRCESTER, MASS. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


Gio. F. BIT. 


281 to 289 Wabash Avenue, CHICAGO, IIl. 
ee" SEND FOR PRICES AND CIRCULARS, 


WM. ROHLFING & SONS, 


— DIRECT IMPORTERS OF ~— 


| Foreign Music, 


| 
| |= 
| 

i 





























—— INCLUDING -—— 
Edition “ Peters,” “Andre” and all Standard 
Editions. Publishers of Edition “ Rohlfing.” 





The Trade throughout the United States and Canada 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED, CATALOGUE, &c., FREE. 


} MILLER ORGAN CO., Lebanon, Pa. 


CONOVER BROS. CO. 


MANUFACTURERS OF 
GRAND AND 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET, 
and Patent Hollow Steel Tuning Pin. 








Our Pianos are indorsed by such eminent judges as Mme 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton* Streiezki, 
E M. Bowman, 8. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, cf San Francisco, and many others, 


400 and 402 W. [4th St., and 37 to 45 9th Ave., 
NEvw YTYorRnskz. 


SVM PHRONION 


PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES. 


Piano Stools, Scarfs, 
Music Racks, &¢ 
Art Embroideries, Art Decorations. 


T. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 














SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES 











WM. ROHLFING & CO.- Milwaukee. Wis, 


—— ESTABLISHED 1857. —— 


JAMES & HOLMSTROM, 


Manufacturers of Finest Grade Pianos, 





FACTORY: 233 and 235 East Twenty-first Street, NEW YORK. 








Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square 


EE. G. HARRINGTON «<& GO., oo: 


# Upright meneeeets 


FACTORY and WAREROOMS: 828 and 880 SEVENTH AVENUE, NEW YORK CITY, 
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STHEINWAY > 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 








Is rapidly becoming the most popular instrument of the present day. The 
several valuable patents used in these pianos, and the honest and reliable 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, manner in which they are constructed, are appreciated by the trade and the 





musical public. We invite correspondence from dealers in localities where 
we are not already represented. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK,| || ESTEY PIANO COMPANY, 
St. Pauli, Neve Rosen Strasse No. 20-24, HAMBURQ QERMANY. 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 



































South Boulevard, New York City. 

Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 4 Il 

Piano Oase and Action Factories, Motal Foundries and Lumber Yards at Astoria, ee ; 
Long Is:and City, opposite 120th Street, New York City. I I 





O AMOUNT of logic or argument will weigh with the intelligent business man in the consideration of his interests. For this reason: 

Theory is not fact, and theories do not always work as they are expected to when brought into practical use. In no line of business is 

this more true than in the Piano Trade. In selecting an instrument to sell the experienced dealer knows, or should know, that he must study 

the situation from two points of view, which are these: FIRST—* Is the instrument in question worth the effort I must expend in pushing it, 

or one that may be a bill of expense on my hands and a menace to my reputation?” And SECONDLY—* Will the Piano do its share, or, 
in other words, will it be an advertisement and salesmaker in itself?” 

THIS NOTICE is not intended as an argument, but rather an assurance to the Piano Trade that WE understand the requirements of 
our business in all parts of the country and are prepared to meet the same. For two years we have been hardly able to supply the demands 
of our rapidly increasing trade, although we have trebled our facilities. THIS SHOWS conclusively that the BRIGGS PIANOS are sellers, 
and in proof that they meet the finest requirement we have only to refer to the Piano itself as an argument. 


C.C. BRIGCSS & CO., 5 aii 7 Appleton Street, Boston, Mass, U.S. A., 
Hlanufacturers of Grand and Upright Pianos. 








LT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND EF CATALOGUE. 122 East 13th Street, NEW YORK. 


3 ‘ HNIN G <canaganar ae 
“INCOMPARABLE” BAUS PIANOS. 


Factory. 553 to 557 West 30th Street, New York. 


JAMES M. STARR & GO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 














Factory : 128th Street, near Third Avenue, New York. SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


BEHNING & SON.) RICHMOND, INDIANA. 














LOCKWOOD PRESS, 126 and 128 Duane Street. Cor. Church, New York. 












